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HPUMOPIHWJAJIHH CUMBOJIM — 
3SAJETHHUKA PHSHHWA CWOBEVAHCTBA 


Castcemax: Y pajly ce uctpaxyje WMpoKa paciipoctpaweHocTt cuMOosa unja 
cy pesMrujcka 4 PouKOpHa TyMayerba UcTa WIM cMuHa Mehy pa3IM4HTHM Hapo- 
uMa. PasmMatpa ce 7epuHHUMja CHMOOJIa HM HHXOBO TopeKIO, y3 OCBPT Ha TeopHyjy 
o ,.MynHaye Umarunanncy” opujentanucte Aupu KopOena, u HeHYy CIMYHOCT ca 
»aKTHBHOM MMarvHallMjoM” lmcHxoaHammTuyapa Kapa Tyctapa Jyura. Ipate ce 
CHM4HOCTH peszarwa o Kocmuykom yosery u Llentpy cBeta, Kpo3 pa3He MHTOJIOrH- 
je, POUKIOpHe Tpaquunje u KyIToBe. KocMH4kKH 4OBeK, MpBO JbyycKo Ouhe, koje 
OOM4HO MOAHOCH %KpTBy Ja OM CBeT HacTao H OMICTaO, Y MHOFMM KyJITypaMa OTeJIO- 
BJbyJe CIWIeT BpJIMHa KOjMMa TpeOa TexKHTH, paqOoM Ha ceOu, Ha CBOM yHYyTpalliibeM 
»aUBOTY. UoBeanja (POpMa KaO OCHOB 3a XpaMOBe JIM pa3He cakpasIHe WHjarpame, 
KOjH cy y CHMOoMYHOM cMucIy yBeK Imago Mundi, ipucyTua je y cBHM JpeBHHUM 
BepCKMM TpaqHuMjaMa. Y HeHOM cpesMUITy Hasa3H ce ,,ynaK” cpeta, CryO Yuu- 
Bep3yMa, Axis Mundi koju Tope3yje 3eMJby Ca HeOOM H MOJ3eMsbeM, Te IpeCTaBsba 
ocy OKO koje ce cBeT oxpehe. Uctpaxyjyhu ope cmmeTope cuMOosla yBulhamo za 
HUXOBAa 3Ha4erba He TpeOa CxBaTHTH Kao reorpadcKa MecTa Koje Tpeba TouMpaTH, 
WIM TepCcoHH@ukKalMje HEKHX HCTOPHjCKHX JIMYHOCTH 4HMjH TWpaBu HAeHTUTeT Tpeba 
pactymauutu. Hampotus, cumOomm Hac yiyhyjy Ha To Ja je WoTpara 3a 3Haderbem, 
lipe cBera, yHyTpallliba; ypatbajyhu y OMeH apxeTHIa MpOMMIJbaMo O CYLITHH- 
CKHM IMTaHHMa CBpxe HW TopeKsiIa YHUBepsyMa, IIpHpose COlcTBa, CpOMHOCTH ca 
OCTaTKOM YoBeuaHCTBAa, 300r Yera HaM CHMOOJIMYHH CIO] Iby{CKe TIcHxe TOMaxe y 
dopOu MpoTHB cBeonmtTer oTyhera caBpeMeHOr cBeTa. 

Kayune peuu: cuMOol, apxeTHM, KOJIEKTHBHO HeCBeCHO, ICHxoaHasIN3a, pe- 
muruja, Tpaquunja 


YsBoaHeE HaloMeHe 


Epuct Kacupep Ha3Bao je 4YOBeKa ,,cCHMOOJIMYKOM 2KHBOTHIGOM” Tj. animal 
symbolicum o3Ha4yapayhu Tako Hallly clocoOHOCT ja cTBapaMo cHuMOole On- 
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my4yjyhumM (akTopoM kojH Hac ogBaja of ocTamux Onuha Ha miaHeTuH (Cassirer 
1978). Kao miro je ZoOpo mo3HaTO, JbyqM Hcy jeqMHu KOjM KOMYyHULMpajy — Ta je 
TlojaBa yoOnyajena u Mehy 2%*XHBOTHHbaMa, a MOx*Ke Ce KpaTKO JeduHUCaTH Kao HHTe- 
pakuwja TyTem 3Hakosa (Pot 2004). Mehytum, jequHo Koy JbyqM TH 3HaKOBH Tpe- 
pactajy y cumOomuKe cucteme. IIpema Kacupepy, To Huje HYKHO WOOpo 3a YoBeka, 
Oyayhu wa u3mehy Hera HM HeTlocpegHor AoAupa ca ,,cTaOuIHOM cTBapHohy” croje 
CHMOOIMYKe Mpexe je3H4KHx POPMH, YMeTHHYKHX TpescTaBa UW pesHrHjCKUX pH- 
Tyama (Cassirer 1978). HapeqeHe Mpexe YOBeKa jeHHM JIesIOM 3aTBapajy, aM My 
HCTOBpeMeHO OMoryhaBajy CaMOCTaJIHOCT HM KpeaTHBHOCT KakBy He Ho3Hajy Apyra 
onha. 


Tlona3Ha Tauka 3a OBaj pay] OusIO je MHTawe Koja je O THX CHMOOMYKHX 
Mpexka HajyHHBep3aHvja, ROCTyMHa pa3yMeBaHwy HajBeher Opoja jweyonH? To He 
MO%Ke OMTH CHCTeM je3HKa KOjH MHOTH CMaTpajy HajKOMIWICKCHHjOM Jby{CKOM TBO- 
PeBHHOM, M3 O4MTeAHOr pa3ora jesH4Ke Oapujepe Mehy Hapoguma. Ho, nepuory 
IIMCMECHOCTH IIpeTXOAH MOMMabbe CBeTa KPO3 CJIMKe, Y CHOJIMKO] MeplenuyHju Apes- 
HOF YOBeKA KOjH je CHOHTAaHO Ocehao NoBe3aHOCT YHYTpallier UM CHOJballer CcBeTa 
(Jla3ap 2017). Muoru of pyHAaMeHTasIHHx CIIMKOBHHX CHMOOIa KOJM cy 3ajed- 
HHYKM pa3JIMYHTMM HaposMMa MOoTH4y yipaBo H3 OBOr ApeBHor WoOa, a HHTepeco- 
Bakbe 3a IBUXOBO TIpoyyaBakbe pacte c MoueTKOM 20. Beka, Kajfa Je ,,JlyxX BpemMeHa” 
oGesIexKeH ,,yparbarbem y ZyOuHe” (Ennjaye 2006). 


CTHMysIaTHBHOCT BH3yaH3allWje y MACaOHOM IIpolecy Onsia je 1osHaTa CBHM 
cTap¥M kKysITypama. Jour je Apuctotet cmMaTpao fa Huje Moryhe pa3MMLJbaTH Oe3 
»MeHTasHe camKe”, a [InaToH M Heros cleqOeHHUM 4akK KpUTHKyjy yBoherwe mHc- 
Ma, CMaTpajyhu ya he oHo 3aceHuTH ,,7yOsbe MyApocTH”, KojHx ce mpucehamo ,,n3- 
HyTpa, camuM coOom” (Jejtc 2012). OBge ce Mopa uMaTH y Buzy qa je 3a IInarouna u 
lilaToHHuape cehawe UcTO LITO HM Mpucehatwe cagzpxaja Koje je Tyla No3HaBasia y 
BHUIeM CBeTY, pe lala y MatepujamHo. Tlonupatem ZyOoKo y ce6e, mpoHama3HmMo 
OBe CajipxKaje y BUY apxeTHIICKMXx Heja y OAHOCY Ha KOje cy NojaBHe CTBapvl Camo 
Konuje. HeommaToHucTHyka CKelica IpeMa BpesHOCTHMa MaTepHjasHor cBeTa 3a Hac 
je O| Mabe BaxKHOCTH y OAHOCY Ha HHTYHUMJy 2a WOCTOJM 3ajeqHH4UKH ,,pesepBoap” 
lipeyctaBa koje y JbyquMa, 6e3 OO3upa Ha je3HK HM pacy, aKTHBMpajy cIM4He acouu- 
jalluje u Wpoy3pokyjy cum4He peaxunje. OBo je nogzctakno Mpojya Aa mute 0 ,,ap- 
XaM4HOM OCTaTKy” YoBeuaHcTBa, a JyHra Ja Taj KOHUenT HayqorpayH y ,,KOJIeKTHBHO 
HeCBeCHO”, H yCTaHOBH TICHXOaHaIHTHYKH TOjaM apxeTHa KaO HeM30CTaBaH 3a 
CBaKO JlaJbe IpoyyaBarbe cumOona (Jyur 1996). 


@MeHomMeHoM cuMOosa JaHac ce OaBH MHOLTBO JMCIMIMIMHa MOMyT MCHXos0- 
rHje, ICHXOaHaM3e, AHTPOMOMOrHje, KOMYHHKOOrHJe, ETHOMOTHje, HCTOpHje pesu- 
ruje H YMeTHOCTH, HM Tp TOM ce Havsia3H Ha 3aMBJby]yhe CM4HOCTH HU Mapasiese y 
pa3IM4HTHM KyJITypaMa — yjlasbeHHM M IIpocTopHo u BpemeHcKH. J[pBo x%xHBOTA, 
IIpPHMOpAMjasIHH YORBeK, CBeTa ropa, CpeAMMITe WIM ,,1ylak” cBeTa, HeKH cy TIpHMe- 
pH pacnpoctpawenux cuMOosla 4Mja Ce MUTOJOWKa H PoKMIOpHa ObjaliHberwa Tpu- 
JIMYHO TOKalajy Wako KysIType HHcy uMae MehycoOHor Zog_upa. YupKoc oBoj 
pactipoctpaweHocTH MW OYMTIeTHO] BaxKHOCTH 3a YOBeKa, CHMOOIIM U3MH4y jacHo}j 
ePuHMUM)JH, a HMUITa HAM Male CHHTMAaTHYHO Hje HA HHXOBO TopeKO. 3allITo 
YOBCYAHCTBO pearyje Ha OBe MIpescTaBe, OakjIe HAM OHEe CTWKY y CaH H Ha jaBy, ca 
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KMM CTyIaMO y KOMYHHKaljy Kajla HHTYHTHBHO HacilyTHMO 3Haderbe HeKOr CHM- 
Oona? Kako Ham cHMOoM TOoMaxy a OoJbe pa3syMeMo cede uw HalheMo cmucao y 
cBeTy OKO ce6e? 3adenexuhemo pa3MHULbatba MOKpeHyTa OBHM IIMTaHMa y TeK- 
CTY KOjH ciequ, 6e3 NpeTeH3Hja Ha KOHA4He 3aKJbY4Ke, KOJH Cy HecIojHBU ca Oec- 
KoHayHouthy cumOoma. 


Ira je cum6o.1? 


AyTopuMa koji ce OaBe OBOM TeMOM OOHYHO je JIakuIe Wa AeduHUMy wWTa 
cHMOoII HUje; Tako y ,,PjeqHuKy CHMOOsIa”, KallHTasIHOM Jlesly KOje HMa peTeH3nje 
ja WOKpHje ,,MMTOBe, CHe, OOMYAaje, recTe, OOuKe, THKOBe, Ooje, OpojeBe” YUMTaMo 
ja CHMOOIIMMa He Tpeba Ha3HBaTH aMOJIeMe, aTpHOyTe, alleropuje, MeTaope, aHa- 
JOruje HATH MIUTa CIMYHO WTO ce jeqHakKO jacHO MOxKe H3pa3HTH pa3sHuM cpesc- 
TBuMa: ,,.JlojaBsbuBatbe Crmke Koja ce MOxe KBaJIMuKOBaTH KaO CHMOON jecTe 
IIpHMopAHjasiHH (eHOMEeH...H HELITO LITO ce He MOX%Ke MaHHecToBaTH y OBOM CBeTY 
Ha Ow0 Koju Qpyru Haun.” (Chevalier 1 Gheerbrant 1989, VIII). Cum6on, faxse, 
Mopa Ja caypxKU JHMeH3Hjy HeJOKyYHBOCTH, Koja 1o3HBa TOcMaTpaya Ja ce 3aMHC- 
JIM Haj{ MHOrOCTpyKHM 3HauveHuMa, OOje{MHeHHM TpaBOM CHMOOJIMYKOM CJIMKOM. 
Came ciuke He Mopajy OuTH 4yQHOBaTe TIpescTaBe NonyT rpudoua u Wpyrux MUT- 
ckux Ouha; To Mory OTH TIpeAMeTH ,,103HaTH WIMpOM cBeTa, a KOjH y o”peheHum 
ycIOBMMa MMajy CHMOoMYKO 3Hauerbe.” JJoK UX HUCTpaxkyjeMo, Halll yM je Tmpu- 
BYYeH HejaMa KOje ,,JiexKe H3BaH JOMallaja pa3yMa” jep ,,cHMOOJI yBeK 3Ha4uH HeLI- 
TO BHINe OA CBOr O“HTeqHOr U TpeHyTHOor cmucya” (Jyxr 1996). IIpumepu koje 
Mupuea Esmjane qaje jecy ciupase, Talacu, ciMKe MeceyeBHX MeHa, KOje HaM HH- 
TYHTHBHO IipeHoce usejy Moctajawa, Tpajatba, WHKIyca, Wpesacka u3 jeqHor Haya 
TlocTojata y Apyru. OH THM TpHMepuMa AoKa3yje a cy jOW ApeBHH Jby AM Kpo3 OBe 
VW CIIM4He CHMOOJIe CXBATAaJIN H M3paxKaBaJIN KOMIVICKCHE T0jaBe, KaO LITO je ,,1o0cTa- 
jate”, TeK KacHHje BepOaIHO POpMysIHCaHO y je3HMMa BuCOKe KysIType. (Ennjaze 
2006) 


TpajHoct cumMOoula oMoryhenHa je HHXOBHM CYLITHHCKM JpyWITBeHHM Kapak- 
TepOM, HHXOBOM couMjatM3upajyhom dyHkyujom. Por muule qa je 3axBabyjyhu 
u3rpaheHom cuctemy cuMOoua Moryhe mpeHeTH Jby4CKa HCKYCTBa H Ueje BpeMeH- 
CKH HM TIPOCTOpHO yAaJbeHHM ,,carOBOPHHIHMa” 4MMe ca3Halba ,,He OCTajy MIpHBaT- 
Ha” Beh moctajy ,,oulITa H ucTopHjcKa”. Ou Takolhe yKa3yje Ha UMHeHULy Ja ce 
TojequHal mpunarohapa 3ajeqHHuuH MU MHTepHau3yje HeHe BpesHOCTH yyeHemM 
CHMOOJIMYKHX CHCTeMAa, KOjH CTHMYJIMILY M HeroB JIM4HH MeHTasIHH Harpeyak (Pot 
2004). PasyMeBarbe cuMOoula cTora Hac ,,tyOOKO MoBe3yje Ca pPyLITBeHOM cpeyH- 
HOM” 300r 4era HX MOXKCMO CMaTpaTH ,,yYHHBep3asIHHM je3HKOM” (Chevalier i Ghe- 
erbrant 1989). PacttpoctpaweHo je MHUWberwe a, LITO je cHMOON CTapHjH, TO je 
YHMBep3aIHHjH MW WoctynHVjH Behem Opojy Jbyau. JyHr mute ya ,,7yOsbu clojeBu 
licuxe...ryOe cBojy HHIMBMAyasHy j@qMHCTBeCHOCT Kako ce cBe Jlasbe MOBsIaye y Ta- 
My. ,,Jjome”, OMHOCHO OK ce TpHOuMKaBajy ayTOHOMHOM *yHKUMOHAaIHOM CHCTe- 
My, OHH CBe BHIe OuBajy KOJICKTHBHM, OK He TocTaHy yHuBep3amHn” (Jyxr 1996, 
339). 
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JeqHa of, 3HayajHHx ocoOuHa cuMOosa jecTe TOposHOCT HHXOBMX TpaHHa. 
Byayhu ga ce mMxXoBO esoBame Ha TICHXy 3aCHMBa Ha CTBapaby Be3a, Ha 03- 
HayaBalby jee CTBapu ApyroM, MHOrM cuMOouM ce MehycoOHO MpoxKuMajy H 13- 
Mehy ux He MOcTOjH ,,HempomycHa mperpaga” (Chevalier i Gheerbrant 1989). 
MehytumM, Hu30BH acolMjaluja Koje cuMOomM ToKpehy HuCy Mpou3BoJbHH, Beh 
lipate CBOjy JIOrHKy — pa3yMOM TeIIKO JOKy4uBy, au ToTBpheHy Bulle yTa Kpo3 
uctopryy. Tako y pa3HHM KyJITOBMMa MOXKeMO YOUTH HH30Be JlyHapHe CHMOOJINKe 
(mMecell, 64K, Hoh, ceme, BoJa, ycKpcHyhe, Wukslyc...) WIM cosapHe (aB, BaTpa, 
opao, Touak, cplle, Takohe yckpcuyhe u Wukyc), am yBuhate Weme He 3Ha4uH la 
CMO HX JO Kpaja ,,pacTyMa4HIn” WIM Wa OHM Hehe uMaTH MehycoOHHXx MoKsararna. 
Viako 3axBaTajy MHOrocTpyKa 3Havemba, CHMOOJIM HMCy allcTpakTHH, OHM IIpeHoce 
MHOLITBO JleTaJbHHX TopyKa O4 KOjHX HM jeqHy He TpeOa cMaTpaTy ,,r1aBHOM”. 
CxBohere cumOona Ha jeqHO jeqHHO 3Hauehe MOHUIITABa HerOBY HajBaxKHHJy CIH03- 
HajHy PYyHKUMJy, Koja ce cacToju ,,y TOMe Wa HaM OTKpHje WepcieKTHBy u3 Koje 
cTBapu W3riesajy Apyraunje, a BeoMa MoceOHe aKTHBHOCTH HaM Ce OTKPHBajy Kao 
eKBUBaJIcHTHe HU cjequmene.” (Enujane 2006, 33). Ipema Enujaney, cumOomn yc- 
TleBajy OHO WTO je3HKy H3MHye, HavMe ja HaM IpeHecy 4HHeHHLy WoBesaHocTH 
HeOa MH 3e€MJbe, 3CMJbe HM TO3CMJba, a HaM yKaxky Ha ,,uyOoky crpyKtypy Csera”. 
Mehytum, pa3syMeBarbe cHMOosIa y MHOTOMe 3aBHCH Of Tora Ja JIM CMO JOBOJbHO 
OTBOPeHH 3a MepUMMMpakbe BUI HMeH3MOHAHOr KapakTepa CTBapHOcTH. 3a OHE 
HakjloweHe MeTapvH3H4KHM CiekysalujaMa, WIM MOHMpawy y AyOuHe HecBecHOT, 
caH HM jaBa IyHW cy CHMOOJIMYKHX NopykKa Koje No3HBajy Ha TyMayere. V3 Te nep- 
CIICKTHBE, ,,cBe Cy CTBapH MehycoOHO MoBe3aHe HW y KOpecnoHACHUHjH, Texehu ja 
ce cjeqHHe y TOTaIHO] HM YHHBep3asIHO] XapMOHHjH...4 Te MelhycoOHe KopecnoHAeH- 
uHje Cy HCTHHCKa OcHOBa cHMOoH3Ma.” (Guenon 1995, 1) 

Be3 o03upa Ha TO a JIM ce OBa YHMBep3asiHa XapMOHHja TYMayH pesMTHjCKH, 
Kao TpaHCleeCHTHa CTBapHOCT, WIM MICHXOJIOWKH, Kao ycKaheHoctT ca HallioM y- 
O0KOM IICHXOM, BaKHa je BOJba H ToTpeOa a ce OHa WOcerHe, Jep je y IpOTHBHOM 
YOBeK CBeeH Ha cBoje OuoronIKe PpyHKuHje. Ilopyke OoxaHcTaBa NpH3uBajy ce 
Kpo3 CHMOOJIMYKe KyJITHe paybe; NopyKe JacTBa, WeHTpa Halle icuxe, IpuMajy ce 
Kpo3 CHMOosIM4HE CHOBE, alu y 06a culyyaja MOTpeOHO je OCIYIIKHBakbe, Cy esI0Ba- 
we y KoMyHukaunju. cuxoaHanm3a HW MHore pesiMruje caryiacHe cy y TOoMe Ja cy 
paBHOTexKa, CMHpeHOCT, ycKalheHOCT ca CIOJballlHHM CBeTOM kao H ocehaj yHyT- 
palliHber WeHTpa HeKH OF HajBaxKHHJjHX WHsbeBa IperHyha y HaBeyeHoM cmepy. Esn- 
jaye IMIe 0 TOMe Ja je ,,1HJb CBaKOr CHMOOJIa peHHTerpalija YoBeKa y CBe, aiM He 
y alicTpakTHo Cpe, Beh y »XHBO TeIO Koje MOxe Ja yjCMHU CBe paBHM CTBapHOCTH” 
nok Mapu syu3 dou pany kpajbu Wb MHAMBAyalMje CHMOOJMYKH TpeycTaBsba 
Kao peHHTerpucatbe era y Kocmuukor Yoseka, apxeTumcku cuMOom JactBa Hu cBe- 
KOJIMKOF j€{HHCTBa JbyACKor WocTojaa (Jyur 1996). 


Tlopek.10 cumO6o.1a 


Ogakie W3BOpHO TOTHYy CHMOOJIM KOJM ce OWIMKyjy HajBehom cTapouthy u 
HajlIHMpoM paciipoctpawenomhy Mehy kyitypama? Oy AMcuMIIMHe Kpo3 KOjy mpu- 
cTyNaMo TIpOMMUWbawy, 3aBHcuhe Mu OATOBop Ha TO Tame. 3a NO3HTHBUCTHUKY 
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HayKy y OBOMe Hema MUCTepHje — CHMOOIH Cy 3HaKOBH KOjH cy y o_pehenoj 3ajer- 
HHUM mpuxBahenu Kao HOCHOUM 3Hayerma, Ip YeMy Cy CBeCHO OfaOpaHH y TexKHH 
ya puKcupajy Hexu cagpoxKaj (Pot 2004). Ucropuyapu penurnja, nomyt Enujazea, 
peOBHO onepuityhu ca YHHeHHIOM MOaIHTeTa CTBAapHOCTH KOjH Ce cMaTpa cBe- 
THM, OCTaBJbajy IpocTopa 3a HaTUpHpoAHO Mopeko o”pehenux cumOosa (Enmjaye 
2006). Osa Ba cympoTHa CTaHOBHIITa TOKyWaBa a moMMpH JyHr: ,,u4mMa MHOTO 
cumMOosa (Mehy HHMa HW OHH HajBaxKHHJH) KOjH 0 CBOJOj IpHposM  CBOM Topeksly 
Hucy HHAMBNAyaIHu Beh KOJIeKTHBHH. To cy UpeTexKHO BepcKe ciuKe. BepHuk 
lipeTnoctaByba Wa cy oHe OoxKaHcKor Mopeksia — Wa cy OHe YOBCKY OTKPHBEHE. 
CkenlTHK OJJIy4HO TBPAM Ja cy OHe CMuLbeHe. Obojuna rpeute...OHe cy y cTBapu 
,KOJICKTHBHE IpefcTaBe” Koje WOTHYy OA MpavCKOHCKHX CHOBa HM CTBapasladKHXx 
dbanta3nja. Kao TakBe, Te cilMKe Cy HeXOTH4HA CIOHTaHa W3paxKaBalba, a HAKaKO 
HaMepHH u3ymu.” (Jyur 1996, 56) 


Mehytum, WuTHpaHo pa3jallirerwe Hac y HajBehoj Mepu Bpaha Ha MoueTaK 
TipoOsiema: IIpavCKOHCKH CHOBH H CTBapasiauke (baHTa3Hje — ,,MecTa” Topeka CHM- 
doula — jecy WIM JOMeH BH3Hja 3a BepHHKe, HIM JOMeH HecBecHor 3a TICHXoaHasIn- 
THYape. Cam JyHr, KaO M HeroBl HajBAKHVJH YACHHUM yBeK cy ce 4yBaJIM Of Wpe- 
TepaHO CaMOYyBepeHHX TBPAHH 10 THTawmy Upupoyse u Topeka HecBecHor. Tako 
Mapu JIyu3 don Ppany mule Wa ,,HeCcBeCHO MO?KeEMO OMcaTH camo TIpHOmMWKHO, 
ToMohy mapayokcaHux mojMosa. Ita je OHO 3alIpaBo camo no cebu, HuKajla He- 
hemo ca3natu...” (Jyar 1996), a y ,,. [cuxonornju u amkemuju” Jynr Kaxe ,,Hampoc- 
TO He 3HaMO OfaKJIe y KpajibOj] UPTH H3BeCTH apxeTHM, KaO LITO He O3HajeMo HH 
nogpujetio ayme” (Jynr 1984). Heropo 3aHuMatbe 3a OKyJITHe Hayke H OTKpuhe 
CHHXPOHMUMTeTa ykKa3HBasIn Cy Ha TO Ja MocToje TeuIkO OOjaliHuBe ,,cMHCcIIeHe 
KOHHUWAeHuWJe” Kao HM NojaBa ,,aKTHBUpakba apxeTHIOBa” Koja OMOryhaBa, HIIp. 
BMe CileKTakyapHHx Hay4Hux OTKpuha y HCTOM IlepvHoyy Ha pa3syIM4HTHM MecTH- 
Ma. TakBe TlojaBe ,,4HTYHTHBHOr OsbecKa” y KOMe Ce H3 HECBECHOr TpojaBJby]y HOBa 
ca3Hatba — TeK HakKHaJHO IIpoBepeHa MH MOTKperJbeHa Hay4YHUM OKa3HMa — JelwaBa- 
jy ce, mpema Jynry, lyTem BaHuysHe nepyenunje (Jynr 1996). 

BaHuyJHOM TeplemlHjoM Kao H3BOpHIITeM CHMOOIa MHTCH3HBHO ce OaBHo 
Aupu Kopoen, duno30d, Ennjazeos capaqHuk H ,,jeqaH of HajBehux @panuyckux 
opujeHTamucta ABayecetor Beka” (CeyBuk 2006). Ynopehyjyhu TexcToBe 3anaqHux 
WM McTOUHMX MUcTuKa, KopOeH je foulao oO 3aKibydkKa Ja BH3MOHAapH MOMMyT 
Wsehanuna Emanyena CpegenOopra, u cypu muctTuKa CyxpaBapyuja, ajy 
3auyhyjyhe camuHe once ,,cBeToBa” Koje cy NOCeTHIIM y CHOBHMa MH BH3HjaMa, a 
TOKOM KOjHX Cy BH esIM HM HHTYHTMBHO pa3yMeJIM MHOre BH3yeIHe CHMOOJIe, CTHXO- 
Be, TopyKe 0 KOCMOrOHHjH WH HeOecKHM xHjepapxujama, 3anucyjyhu ux HakOH 
Oyhera. IIpepogehu ca nepcujcxor, Kop6eu je cxBaTvo ya y 3alaqHuM je3HlMMa u 
He MOCTOJM aeKBaTaH TepMHH 3a ,,IMMeH3Hjy” KOJyY Cy MOCeTHIIM OBM Jby JH, Te je, 
WHCHCTHpajyhu Ha TBPAHH Ja cy OHM CBOja HCKyCTBa OeexKHIM Mp 30paBoj cBec- 
TH MU 6e3 JIaraHa, OfOM0 Ja KOpHCTH ped ,,AMarMHapHo” 3aTO LITO OHa yKa3yje Ha 
HeITO ,,43MMUIJbeHO”. YMecTo Tora, CKoBao je JaTHHCKH TepMHH ,,Mundus imagi- 
nalis” KOjHM O3Ha4yaBa JOMCH BH3Hja HW CHOBa y KOMe Cy Ce MHCTHLIM cycpetasm ca 
CHMOOJIMYHEM IIpeyctaBama, rpayqoBuMma, Ouhuma, mpegajyhu To y omMcuMa KoJIeK- 
THBHOM KyJITYPHOM H YMeTHHYKOM Haciiehy 4oBeuaHcTBa. 
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Pa3yM HW 4ysIa CaMocTasIHO He Mory ZocerHyTH MyHyyc uMarHHasinc, y Koy 
ce cTyia ciocoOvnowhy ,,.KorHHTHBHe MMarnMHalje” pH cTamy Koje je u3smMehy 
OyaHor u ycHysor (Corbin 1964). Mopamo Ha OBOM MecTy yka3aTH Ha CJIM4HOCT ca 
JyHTOBOM MeJHTaTHBHOM TeXHHKOM ,,aKTHBHe HMarHHallnje” KOJOM ce yclocTaBJba 
KOMYHHKallja Ca calpxKajuMa tyOoKe TIcHxe, y CHOJMKOM CTaby ,,XHIIHaroruje”. 
Jyur je, crBapajyhu TexHuKy, O40 HHCIMpicaH ayIXeMH4apCcKHM TOMMarbeM ,,lIpaBe” 
UMarHHalnje, Koja Huje ,,.TyKM JOMMIUJbaj” Kao dbaHtTa3uja, Beh MoBesyje asixe- 
MHYapa ca CYIITHIHy HMeH3HjoM cBeTa, ,MehylapcTBoM u3Mehy TBapH u Zy- 
Xa...KOjJe Ce MOXKe NPHMjepeHo H3pa3HTU camo cuMOosIOM” (JyHr 1984). UV kao mTo 
ce 3a PyHAaMeHTasHe CuMOolJe Kaxe 1a ,,OBe3yjy CBeETOBe” H Ja ce Ip cycperTy ca 
UMA JeulaBa ,,1pesioM AuMeH3nja” (Ennjane 2006), MyHayc uMarMHasuc oHHMa 
KOjH 3Hajy Wa ra WocerHy OTKpHBa Ja ce PU3H4KH CBeT CaspxKM y AYXOBHOM, a He 
oOpxyto (Corbin 1964). U3nackom u3 dbu3H4Kor cBeTa y KOMe BaxKe MIpocTOpHH 
3aKOHH, MHCTHK HCTOBpeMeHO cTyla y AyOuHe conctBeHor Ayxa. To je Moryhe yc- 
Jie, MOBe3aHOCTH Koja Je OA WaBHHHa MO3HaTa HCTOYHO] MuciH — Kocmoc, xyha / 
xpaM H JbyCKO Teo, MoucToBehyjy ce Ha MeTau3H4KOM Iiany (Ennjagze 2006); 
CHCT€MOM aHasIOrwja MaKpOKOCMOC — MHKPOKOCMOC ,,(PH3H4Ke HM MeHTaIHe (yHKUH- 
je Be3yjy ce 3a aHaylorHe Kocmu4Ke Mporece” (IlajuH 1986). CekynapHy cBakoyHe- 
BMY CaBpeMeHOr 3allaqHor YOBeKa OBE ClieKyalWje peTKO AOTHYY, jep ,,BAM camo 
TlojeqHHa4Ho” u ,,Huje CBjecTaH AZyOoKa KopujeHa cBera octojehera” (Jynr 1984). 
Vinak, oH To lmpa-jeqMHcTBO Haciyhyje yupaBo myTem cumOoua, 4nje je TopeKo, 
IIpeMa H3HeETHM TeopHjama, OOaBHjecHO BeJIOM MUCTepHije. 

Y mpegctojehem Texcty mpatuhemo cMYHOCTH HeKOJIMKO TakO3BaHHx PyH- 
aMeHTaIHux CHMOOJIa, rpylMHcaHux OKO IIpeycTaBa NpHMopyMjasHor 4oBeKa H 
UWeHTpa cBeTa, KpoO3 pa3He MUTONOruJe, PoKIOpHe TpasHUMje, KyITOBe HW CHOBE. 
Tloxyurahemo a moKaxKeMO 3alITO CMO CHMOOlIe Ha3BaJIM ,,yHHBep3aJIHHM Je3HKOM 
YOBCYAaHCTBa” HW KaKO HaM OBO IIpelo3HaBalbe 3ajeQHH4YKMX OCHOBA JbYJICKMX KyJI- 
Typa Moxe MoMohn Aa ycnocTaBuMo Oosby JIMGHy  COMMJasIHy paBHOTexky. 


I[pumopanjasno wyAcKo Onhe — H3BOpHUTe KOcMOCAa, H Halle HajlyOsbe 
JacTBo 


Y MHOrMM KOCMOrOHHjCKHM MHTOBHMA, IIPHMOpAMjasIHH YOBeK, WIM Oapem 
HeTOB (PH3HUKH ACIICKT, %KPTBOBAH je Ip CTBapawy yHuBep3yma (Mallory, Adams 
1997). OBaj mpBoOUTHH 4oBeK ce ,,MaHHectyje KaO [MHOBCKO, CHMOOJIMYHO Jbyl- 
cko Ouhe Koje o6yxBata Mu caqpxKu 4YuTaB Kocmoc”; (Jyxr 1996) a on Heropor Tesa 
HaunbbeHa je IpHpoyla KakBy Mo3Hajemo. 

M. dou Ppant O KHHECKOM KOCMHYKOM 4oBeky MMUle: ,,Kaya je [lan Ky ym- 
po, paciiao ce H OF AeuoOBa HeroBor Tesla HacTayio je MeT cBeTHX TWiaHHHa y Ku- 
Hu...Hberope oun ToctTase cy cyHue u Mecey.” (Jynr 1996, 236). Ilyryjyhu Ha ceBep, 
y HOpAMjCKoO] MHTOOrHjH Hasla3HMo NpBoOuTHOor WHHa Umupa (Ymir) 0 Kome je y 
Tloetckoj Equ crepano: ,4 Meca Umupa crBopena je 3eMJba; OJ, HeroBe KpBH, 
Mope; OJ, HeroBHX KOCTHJy, Opla; OA HeroBe Koce ApBehe u OnsbKe; OA HeroBe 
mo0arbe, He6o;” uty. (Brown 1921, 18). Y Pycuju ce ToKoM cpeaer Beka NojaBusia 
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BeOMa MHTepecaHTHa MellaBHHa MaraHcKor (ouKopa H xpuuthanctBa, Noy Ha3H- 
BoM ,, omyOuja kHura” y Kojoj bor o4 cBor sua WpaBu cyHue, of rpyau Mecely 
uta. (Mallory, Adams 1997). Y waanjckoj MucHIM MocTojH HeKoIMKO PuT030pcKuXx 
CHCTeMa Ca pa3JIMYHTMM KOCMOroHHjama, a 110 JeqHO] Of Bep3uja, cBeT je CTBOpeH 
2KPTBOM KocmuyKor 4oBeka Ilypyute. HapaBuo, ,,camo je HeroBa MaHudecTupana u 
ouveBH Ha (OpMa X%KPTBOBAHA, OK je HeroBa BjeuHa MIpHposa OcTasIa OHAKBOM KakBa 
je oayBex Ousa” (Burckhardt 2007). 


OcuM UITO TpyxKa (PU3H4KH MaTepHjal 3a CTBaparbe, Kpo3 PopMy KOCMHYKOr 
yoBeka OOjaBJbeH je HW ,,OCHOBHH TIpHHunM yutTaBor cBeta” (Jynr 1996). Mngujcku 
Ilypywia yrpaheu je y mpBu BexCKH OlITap, KOjM je CMKa cBeTa M y30p 3a KacHuje 
rpawe. LenoxymHa reoMetprijcka pacriojjesa xpamosa, Ila 1 rpayloBa, opraHH30Ba- 
Ha je ipema ,,Bactynypyma Mangan” (lajuH 1986) koja upuKa3yje Ilypyuty y 
CIlyTaHOM CTaBYy, YKJIONJbeHOr y KBalpaT, pa3qeJbeH Ha Make KBasIpate. Y wWeH- 
TpaJIHOM Tipeyesy mynka je ,,bpaman” y 3Ha¥emy BUTaIHOr NpHHWMNa, HajBuuUer 
O00xKaHCTBa H HajBaxKHHJe Tauke CBaKOr OpraHH30Bakba TIpoctopa. M octranu KBaypa- 
TH AMjarpama, Tj. JenoBn Tena Ilypywie, uMajy TayHy HaMeHy, HM Of apxXHTeKTe ce 
ouekyje 1a ,,JbyICKH MpOTOTHM yHHBep3yMa TIOHOBH y CBOjJHM KOHCTpyKUHjama” 
(Roob 2001, 538). 


Y bygu3my, peruksuje byquuor Tesla, capxKaHe cy y crymu — dopmu byznc- 
THYKOr xpaMa Koja je NoTeKsIa OA BpcTe HayrpoOHHx xyMKuH. Wako je, HapaBHo, 
Hemoryhe ja cBe cTyle 3auctTa caypxe PU3H4KUH OCTaTak Tj. Heo KocTHjy Ipocset- 
JbeHOr, He JOBOWM ce y TMTame Ja je cBaKM xpaM ,,cHMOoM4HO TesIo byge”. Ta- 
Kohe, popMa xpama yoOmmuyena Je y reometpujcky dopmMy ,,jaHTpe”, Koja cK a 
ce MeHTaTHBHMM IyTeM acumMusyje byquna ZOKTpuHa. Exujage nue: ,,cuMOosn- 
3am Je npeuM3an: bya = Kkocmoc = ctyma”. (Emujaye 2006). Hlocerom xpamy, moc- 
MaTpalbeM MKOHOrpadckHx TpescTaBa, HcTpajaBalbem y ycrOHy MmpelH3HO OOsJIMKO- 
BaHHM J{yrayKHM cTa3aMa, XOJOYaCHHKY ce — BHUIe MeAMTAalWjoM, a Make pa3MH- 
IJbabbeM — yka3yje 3aKoH, Dharma, 110 KOM je YCTpojeH CBeT. 


Yoseunja PopMa Kao OCHOB 3a XpaMOBe HIM pasHe cakpasiHe Wujarpame, Koju 
cy y CHMOoMYHOM cMHcJIy yBeK Imago Mundi, npucytua je u y xpuuthanctTsy. 
UYopek ce oBye y WYHOM JOCTOjaHCcTBy, Kao CIMKa Ooxuja, y crojehem cTraBy y3HuMa 
3a Mepy apxHTeKTOHCKHX Nponopunja. Upeja mpeqatupa xpuuthaHcTBo H jaBsba ce y 
aHTHUM, Ha ipHMep Koy Butpysuja (ceTHMo ce 4yBeHor ,,BuTpyBujaHcKor 4oBeKa” 
Kora je mpuka3ao Jleonapyo). Yaewe o MnkapHannjn Xpucta TOM TpuKoM aHTpo- 
MOWeCHTpH3My WOAao je MHCTHYHO — cakpalIHy THMeH3Hjy. OTeNOTBOpHBIIM ce y 
JbyICKo] (opMu, XpucToc je MOTBPAHO HeHO MocBeherwe; 3aTo je ,,Ppal)epBuHa UpKBe 
aHTponomMopdua; oOsMKOBaHa Ha OCHOBy XPHCTOBOr Tesla y CBOJHM TlaBHHM OOpH- 
cuma” (Stroik 2012, 40). Ucru aytop nogceha Hac Ha paHoxpumhancKu oOn4aj fa 
ce UpkBe rpaye W3Ha rpoOoBa cBeTUTeyba MIM Ha MeCTHMa rye cy cTpagzain 
MYYeCHHIM, 4HMe cy OHH ,,yrpahenn” y xpam, nocBehyjyhu ra. Kao napagqurmatcKu 
lipHMep OH HaBogM upKBy Xpuctosor Tpoba, y Jepycanumy, nogurnyTy Ha Opay 
Tonrotu, rye ce Ucyc qoOpoBosbHO TIpeltycTHO MyYeHHYKO] CMpTH Ha KpcTy, Ou0 
tlorpeOeu, u Tpeher wana Bacxpcao. IIpema sereHqu, OBO Opyo y3qMxKe ce Call 
w3Hay, rpoba upBor cTBOpeHor 4YoBeKa — AyjaMa. XpuicToc, kao ”Apyru Ayam, ucky- 
IlJbyj€ CBOJOM KpBJby Tpexe pOMOHayeIHHKa YOBCYAHCTBA, LITO ce CHMOOJIMYHO 
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lipeycTaByba HKOHOMMCaHwem Ayjamose oOarbe y NoAHO*K)y Pacneha. Ha taj HaqHH 
110 HeIUTO OF 00a apxeTHIIcKa JbyCKa IMKa yTKaHo je y upKBy I’poba I ocnogmer, 
Koja je 3a xpuuthane weutap cpeta. (Emujage 2006) 


Heke kysIType mpBoOuTHOr 4YOBeKa CMaTpa]y CYAHOHHKOM y CTBapabby, Koji 
HactTaBsba booxuje eno. buOmujcku AqaM KpyHulle cTBapate, HMeHyjyhu cBa oc- 
Taia Ouha. PHoctuuku OoxaHcKH MpayosBek, Anthropos, ,,cula3H H3 CBeTa CBeBHILI- 
wer bora a cTBapa, alu 3asbyOsbyje ce y HMKy IIpupogy, u naga y Matepuyy. Ipu- 
poga Taya pala crBopera mo oOmM4jy AnTporoca” (Quispel 1992, 1). Kucmem muc- 
JM Ja je MO, yTuUajeM OBOr FHOCTHYKOL MUTa CTapo3aBeTHH TpopoK JesekuJb OMH- 
cao Cuasy boxnjy y JbyQCKOM JIMKy, Hu a AHTporoc Moxe MOTIYHO a ce MOuCTO- 
BeTH ca KaOamucTHukKuM AyamMom KayjMOHOM. 3aHHMJbHBO je Ja je OBaj MOTOHH, 
IIpeMa jeBpejCKO] C30TeEPHjCKO] TpaquUHjH, CBOJMM TpexoM ,,CJIOMHMO jeMHCTBeHOCT 
OoxUjer TeOBarwa...1 OF, Tala je...ouBojeHo Tope og Jlomer, Myurko of )Kex- 
cxor” . (Homem 2001). Hbuxopa cnojenoct, To ject ocoOvHa aHApOrMHocTH MpBo- 
OuTHOr JbyacKor Ouha BpO je paclipoTpaweHo ApeBHo BepoBarbe. Esmjaye mute: 
j--MHTOBM OTKpHBajy Ja je y nouetky, in illo tempore, WocTojao jeqaH KOMIaKTaH 
TOTAIMTeT — H fla je Ta] TOTaIMTeT ONO H3ZesbeH MIM pa3s0njeH Ja Ou Morao Ja Hac- 
TaHe CBeT HIM JbyAcKH pox. IIppoOuTHOM aHypornuy, pe cBera OHOM OKPyIrJIOM 
Kora je onmcao IInaton, ofroBapa, Ha KOCMH4YKOM IlaHy, KOCMOrOHHjcKo Jaje, HIM 
IpBOOHTHH aHTpOMOKOCMUYEH JIup. (Emnjane 1996, 84) 

JyHr ce ToTaHKO 6aBHO THOCTHYKUM HM asIXeCMHjCKHM aHpOrHHoM, LITO je Oc- 
TaBHJIO BeJIMKOr Tpara Ha HeroBo yyere o AnuMycy H AHuMU. O AxnTporocy oH 
Kaxke fla y ceOu caypxKu YeTHpH MIpaouena (BaTpy, BOY, 3CMJby, Ba3ZyXx), M Ma ce 
MO%Ke JOBECTH y Be3y Ca THOCTHYKHM XpPHCTOM H 30poacTpHjaHCKHUM TIpBOOHTHHM 
“uBOM Tajomapyom. (Jyxr 1984) Oxaj mocneqHu ToceOHo HaM je 3aHHMJbMB 300r 
Ha3uBa ,,Kpasb Wane” u ,,Kpasb of] rue” Koje je creKao y TEKCTOBHMa cpeyHe- 
llepcujckor mepuHoya (Daryaee 2003). 

CuMOOIHYKH je 3ATO BAXKHO KOCMHYKOT, IPHMOpAMJasHOT, ,,BeIMKOr” YoBeKa 
pa3HHux Tpaquunja CXBaTHTH Kao yKJbyyeHor y PU3H4KU CBeET KO] JbyAM HacTatby- 
jy; OH He oOuTaBa camo y cehaHy, MOJIMTBaMa HW JIMTepatypH, Beh 4nHu Tpahy xpa- 
MoBa, lIpa-oOsmuje JbyCKor Tesla, MOJe ycTpojcTBa ApyliTBa; Wpxu HeOeca Ha 
CBOM MeCTy HM OCHTypaBa TIOMHLarbe IWilaHeTa, TpoxKHMa TIpHporzy, WoBesaH je ca 
TaHvHaMa, 30]ujakoM, y 3aBHCHOCTH Of NojequHauHe Tpaquiuje. Taxohe, Koc- 
MH4UKH 4OBEK je MHOFO BHILe OF MpBOr y XPOHOJIOLIKOM HH3y; y MHOTHM KyJITypama 
OH IpescTaByba Weal KoMe TpeOa TexXHTH, CHMOOJ CaBpLICHCTBa KOje 2%KMB 4OBCK 
MOx*e, MH Tpeba Wa WocerHe payloM Ha ceOu, Ha CBOM YHYTpalllHeM XKUBOTY. ,,AHTPO- 
toc’, muue JyHr, ,,1peqouOa je YOBJeKOBe LeJOBHTOCTH: OHOra, HalMe, WTO je Ou- 
IO UpHje yoRjeKa, H HCTOROOHO TipescTaBsba Heros WHIb” (Jywr 1984). Xpuct Hac 
T103HBa ,,OyAMTe CaBpLIeHH Kao WTO je Otal Bal caBpuieH” (Matej 5:48), 1 mpyxxa 
HayK KOJH OMoryhaBa 4oBeky Ja 2KMBM Kao ,,cTBOpeH Ha ciuky boxujy”. byqu3am, 
KOjH HHje TeHCTHYKH CHCTeM, u3axKe by {HH 2%KHMBOT Kao y30p, 4MjHM Ce HMHTHpa- 
HEM MOXKEe paCKHHYTH JlaHall KOJH YOBeKAa BeXKe 3a OBOZ3EMAJbCKY eF3HCTeHUMy. 
Benuku 4osex Hackxanu Mugujanaya ucroppemMeHo mpeOuBa uM yHyTap ,,Masior” 
OBO3CMAJBCKOr YOBeKA, 4yBa ra H WOjaBJbyje MY KaKO a U30erHe OMaCHOCTH, KaKO 
qa mpocnepupa. (Jyxr 1996). 

230 


Kyntypa nomuca, roy. XVIII (2021), Op. 44, crp. 223-238 





Vgeja caspuienor Ouha koje je u3Hay, BpeMeHa MH MpoctTopa, a MMa YoBeuHjH 
JIMK jecTe 3aTO BeEOMa IIMpOKO paciipoctpatena, Mpelo3HaTJbuBa HM BH3YeJIHO H 
Kpo3 JIMTepaTypy; YHHBep3aIHH je CHMOOJ KOJHM ce YOBeYaHCTBO MHCIIMpHUle. 
JyHToBcka lIcHxoaHasIv3a OBaj CHMOOJI TyMayH Kao MaHHdectauMjy JactBa, WeHTpa 
UeOKyMHe TICHXe, UMje OCYUIKMBalbe HaM OMOryhaBa Ja IOMMpHMO yHyTpaliiHbe 
CYMPOTHOCTH, 2KHBHMO KOMIVI€THO Uy paBHOTexKH, Tj. ,,ycpequmrenn’. [lo3aba- 
BMMO ce caja CHMOOJIOM CpeAHLITa, WeHTpa, H MorieyzajMo koje cBe oOMKe OH T10- 
TIpHMa. 


Lentrap cBeTa — Ilymak CBeTa — CBeTa ropa — KOCMHYKa IWIaHnna 


Crpapambe cBeTa H3 Xaoca, HMIUTaBisIa WIM Oe3faHa, 3aBHCHO Of TpayMuyyje, 
MOTeKIO je Of jefHe TaukKe y KOjO] ce OoxKaHCTBO TOYeO MaHMdecToBaTH y MojaB- 
HO] ~opMu. OBa Tayka 43 KOje Ce KOCMOC UIMpH HW HapactTa 4ecTO UMa OpraHHHic- 
TH4Ke Mapasiese; Ha IpHMep y KHHECKO] KOCMOJIOFjM Ce eKCIVIMUHTHO ,,rOBOpH oO 
jeapuma, emMOpHoHuMa, ceMeHHM OOsMUjMMa...qakJIe, KOCMOC je OpraHH3aM Koji 
cam ce6e nopaha” (Ilajuu 1991, 31). Jyur Ham mpeHocn KOJIMKO je ca3Harbe 0 OBOM 
j€QMHCTBeEHOM IIpamoyesy OusI0 BaXxKHO ApeBHuM KnHesuma: ,,AKO 4OBeK KOjM YMH- 
pe He 3Ha 3a OBy 3aMeTHY Kecnlly, Kaxe Xyu Muur Unur, on Hehe nponahu jequuc- 
TBO CBECTH H X%KHBOTa y XHJbay pohema, HU y WeceT xusbayja BeKoBa” (AmOaxapn, 
Bunxeim, Jypr 1982, 72). U kao mTo ce 3aMeTaK HOcCTeleHO pa3BHja H pacte MoBe- 
3aH IyII4aHOM BPILOM Ca MajKOM, MeCTO TIpormallleHoO eHTPpOM KOCMOCa Ha3HBa ce 
WM WYIMKOM cBeTa, oMdasocom (Chevalier 1 Gheerbrant 1989). Tako je BepoBate y 
carylacjy ca KOHUerTOM YHuBep3yMa Kao KocmMuukKor 4oBeKa O KOMEe CMO TIMcasIM y 
IIpeTXOHOM HormaBsby. HapaByo, pallMouasHo onlaxKatbe fla CBET He MO%Ke HCTOB- 
peMeHo ja Oyye y oOuMKy 4OBeKa H y OOMKYy Ciepe, H 1a He MO*Ke MocTOjaTH BUTE 
leHTapa cBeTa, He 3Ha4M HULUTa y 4yecHOM cBeTy cuMOosa 0 Yemy Exmjaye mute: 
,CBeTH IIpoctTop y KOjH je cpesMUITe cBeTa ype3aHo HeMa HULITa ca WpodaHuM Tpo- 
CTOPOM TreoMeTpHje; OH HMa Apyry CTpyKTypy HM ofToBapa ApyruM HcKyCcTBHMa” 
(Ennjage 2006, 170) 

Moruso 6n ce pehu ga nocBehenu WeHTap pe cBera cilyxKH a o6e30e nn Jby- 
7MMa yTHcak TOBe3aHOCTH ca HeOOM H TMOZ3eMJbeM — ,,10jJaM CpeAMUITa MoOBe3aH 
je...c MOJMOM KOMyHUKallMouor KaHasia” (Chevalier 1989). Enmjane mute 0 Tome 7a 
je Y IpHMUTHBHUM JpyUITBHMa MocTojaa TakBa HOTpeba 3a OBHM KOHTAKTOM, Ja je 
y CBaKOj Jby{CKOj HacTaMOu, WaHalliHM PeuHMKOM ,,lIpHBaTHO)] Kyhu” TocTojao 
cTyO y WeHTpy, WIM pylla Ha KpoBy, CHMOONM4HO CpeqMUITe CBeTa Koje ce OTBapa 
TipemMa JHMeH3HjaMa OomxaHcTaBa Hu ipesaka. (Emujage 2006). Cpegquuite ce 3aTHM 
CeuIM Ha TlaBHO 2%KPTBeHO MeCTO 3ajeqHHLe, la TeK KacHHje y xpam: ,,OuTap je moc- 
ToJao HW Tpuje xpama...nocBehuBakbe osITapa cacToju ce of nobyhuBara Bese Koja 
Tlope3yje HaveuiHe aciieKTe yHMBep3yMa ca HHXOBHM cpezMuITem” (Burckhardt 
2007, 25) 


Kamen koju je ,,[lynak cpeta” anTuuKe puke, uyBenu omdasioc y Jlenpuma, 
lipegqatupa u3rpagy AMosOHOBOr XpaMa I10 4YMjHM Tpopouniama je Janac Haji03- 
HaTHju. Ha opom mecty je qemujcka Tutuja, cegehu Hay ucnapaBajyhom tyKoTu- 
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HOM, IIpeHocuia XOOUaCcHHMMa WopyKe v3 Apyror cBeta. Cirywamu cy je KpasbeBu 
MW BOjCKOBOhe jeqHako Kao MH OOMYHH JbyIH, a IpOpouMte je KOHCYITOBaHO camo 
HeKHM JjJaHuMa ospeheHuM mpema MeceyeBuM MeHama. (De Boer, Hale 2000). Uma- 
MO Jake oKalWjy Ha y3Bullemy TWiaHHHe IlapHac — Texmy Ka HeOy, omdasioc — 
UeHTap cBeTa, HW IyKOTHHy y CTeHH — Be3sy Ca XTOHCKOM oOsamhy. Cpe Tp oOsacTH 
cy NoBe3aHe BepTHKaJIHHM KaHaJioM KOjH, Uposa3ehu Kpo3 ,,llyak” mpeycTaBsba 
Cry6 Yuusep3yma, Axis Mundi (Esnjane 2006), cumOom pa3HHx KyJITypa: ,,cpeqH- 
UITe O KOMe je ped jecTe HelOMHYHa TayKa KOjy cBe TpagqMyMje CHMOOMYKU 03- 
HayaBajy Kao ,,.[ lon” jep ce oko wera OKpehe cBeT, WTO ce OOMYHO MpeycTaBsba 
TOUKOM, Kako Koy Keyra, Tako 4 KO, Xampejaila u Xuupyca.” (TeHou 2007, 17) 

Oxpetatte je mojaBa Koja ce o4BuJa Hy IIpoctopy HU y BpeMeHy; ako je WeHTap 
W3 Kora OoxKaHcKa KpeallMja eMaHupa HeMOMM4aH, CTBOPeHH CBET je Y CTaJIHOM T10- 
Kpety, a (a3e ce CMeby]y Y MHTepBalIMMa KOje Nosexy jJacHHM 3aKOHHTOCTHMa. Y 
,PjeqHuky cHMOoua” yuTamo: ,,CpegqultTe je cHMOON M OpraHH3aTopcKor Hayesia” 
(Chevalier i Gheerbrant 1989, 624). Jbyau noxyulaBajy Wa pa3yMejy U oTeOTBOpe 
TO HayesO y CBOJHM Kpealjama. 3aTo yrBphuBatwe cuMOouM4He pecbepeHTHe Tauke 
Koja he ciyxKHTH Kao ,,eHTap cBeTa” T.j. xpaMa WIM Tpaya, y Npocropy mokyuiaBa 
Wa ,,yxBaTu” WH CHMOONMYKH (UKCHpa BeYHO KpeTatbe yHOcehu acTpoHOMcKe IIpo- 
pauyHe y apxutextypy. bypkxapT nue 0 oOpexy opHjeHtaluje TAOUpTa Ha OCHOBy 
cTy6a Koj je WoOoeH y WeHTap liaHupane rpahesuue, u aja ce CeHKa OOee2xKaBa 
yJYTpy HW yBeye, Ja OM ce reOMeTpHjCKHM TOCTYNUMMa M3BpPUIMIA ,,.KBaylpatypa co- 
wlapHor WuKyca’”’. OH TBPAH Aa je Mpovec WOOpo AOKyMeHTOBaH Y JpeBHHM KHHEeC- 
KMM HM aHTH4KHM PHMCKHM JOKYMeHTHMA, Kao H Ja MOcTOoje ,,OpojHu MOKa3aTesbu” 
qa je Kopuuthen Mehy cpeqeBeKOBHHM eBpOlCKHM TpayuTesbuMa. 36o0r Tora ce, 
cmatpa bypkxapT ,,cBa CBeTa apXHTeKTypa...MOxKe MOCMaTpaTH KaO pa3BHTaK OCHO- 
BHe TeMe TpaHcopMaluje Kpyra-KpyxXHMe y KBaypaT” mpu uemy je Pu3HyKa v3- 
rpafa ,,1oTHOpa yHyTapHoj peasiu3alujH camor yMeTHuKa” (Burckhardt 2007, 19- 
29). 

IIpatehu notpary 3a yHyTpalibuM WeHTpoM JacTBa Kpo3 cHoBe MallMjeHata, 
Jyur je Woulao fo caMyuHor 3aKJbyyka. OTKpHoO je a ce AyOoKu esleMeHTH HaLte 
licuxe oOjaBJby]y Kpo3 BH3yeIHy CHMOOJIMKY JaBHO 3aMplie aJIxeMuje, 4HjH je ,,je- 
aH OJ] WeHTpaswHux cuMOoua... guadratura circuli, koja Huje HULITa Apyro Wo mpaBa 
Manyasa” (Jynr 1996). Pasropapajyhu ca crapHM JIaMoM 0 TIpHpoyu MaHyasia, 
Hay4Mo je la UX HAeHTHpUKyje KaKO y aJIXCMHjCKHM TpakTaTHMa, TaKO HM y apxHTe- 
KTypu Hy cHoBuMa. Y kHu3H ,,oBeK WH HeroBH cHMOosIN” YuTaMmo: ,,MaHyasia..ce 
Hayla3H Y TIOUpTy TeMesba KaKO CBCTOBHHX, TaKO H UpKBeHHX rpaheBuHa y TOTOBO 
CBUM UMBMIM3alHjama...CBaka rpaheBuHa...Koja HOCH MaHyaly y THOUpty, mper- 
cTaBJba TIpojeKUMjy apxXeTHIIcKe CHMKe W3 YHYTpallHOcTH JbyCKor HecBecHor y 
cHosbaluu cBeT. I pay, TBphaBa wu xpam Toctajy CHMOOJIN TICHXH4Ke WesOBUTOCTH, 
MW Ha Taj Ha4dHH Bplle clleywMduyaH yTHUaj Ha JbycKo Ouhe Koje yhe y Hux WH y 
Hwemy 2%KHBU.” (JyHr 1996, 296-300) 

Jyur Taxohe mule Wa je KBaypatypa Kpyra (Kojy NoucToBehyje ca MaHjlasiom) 
»CHMOosI opus alchymicum-a pacTaBJba]yhu MO“eTHO KaOTHYHO JeqHHCTBO y 4eTHPH 
ouela WM MOHOBO ux cacTaBJbajyhu y Bute jequHcTBo.” (Jynr 1984). Anxe- 
MH4YapcKa HoTpara 3a 31aTOM Ousia je, 10 JyHTOBOM MMIJbewy, IpojekuMja WoTpare 
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3a I[CJIOBHTHM YOBCKOM Y CKCIIepHMeHTe ca MaTepHjoM. CjequHerwe yHyTpalliHux 
CYIPOTHOCTH — ,,BHIe je qHHCTBO” — MO%Ke Ce CMaTpaTH JOBPIeCHHM asIXeMHJCKHM 
TeIOM, WIM TICHXOaHasIMTHYKH, HHTMBUAyalHjoM. Kao wiTo je HMIIMUMpaHo Ha3H- 
BOM, ,,BHIle Je¢{HHCTBO” jecTe Ha BHIMeM HHBOY CBeCTH, TO je OCTH3ame AyOoKor 
IeHTpa H€KOM BPCTOM y3AH3aHa. AMOnBasIeHTHa Tpupoza cuMOosa ToKa3yje HaM 
qa je MOHMpate y AyOuHy UCTOBpeMeHO HU ycrIMmbarbe, Te Wa je CHMOON HeyxBaT- 
JbMB, a a je y culy4ajy cpequliTa cBeTa OH HCTOBpeMeHO H TayKa H Oca Hi Bpx. 
3avcta, y BehMHH TpaqMunja cHMOOM4KM WeHTap cBeTa Hasla3M ce Ha y3BHLlerby, 
TOpH, WIaHHHH, WIM XpaM KOjM Tra caypxKH CBOjHM OOJHKOM HMHTHpa TWiaHHHy. 
(Emujaze 2006) 

Wesanuje nmure Ja WiaHwHa yBeK HMa JBOCTpykKH CHMOOJIM3aM — yCIIMHbarba 
ca jeqHe, u oce cBeta (Axis Mundi) ca qpyre crpaHe; oca cBeTa Buena o703r0 jecTe 
Tauka WeHTpa cBeta. M3 Te Tayke, Oox%KaHCTBO 3allOUHHe CBOJy eMaHalljy, WHH 
CTBapaba; TO je MeECTO TIPOXKeTO NOTeCHIUMjasIHOM HaTpHposHOr, MecTO Ha Koje ce 
wge 10 AYXOBHO mpocBeTsbewe. I[puposHa y3BulieHa Kao OopaBHuita OoroBa WI 
MeCTAa Ca KOJHX Cy Mpopoul UH XepojH ,,oqHeETH y HeOo”, 3ajeqHH4KH Cy TOTOBO CBM 
HapoquMa unje je MHTOOUIKO Hacehe mpoyyeno. (Chevalier i Gheerbrant, 1989). 
Y Orxkposemy je HeGOecku JepycamuM Ha ropu BeIMKO] UM BUCOKO}j, a JarHe — cuMOo0 
Xpucta — cTollyje Ha "pectTosy y WeHTpy u ca Tor MecTa Teye peKa *xuMBOTAa. (OTK 
21: 10) IIpema tpaquunju Camapuhana, Opyo Tepu3um je ,,BeuHo Opyo, kyha boxn- 
ja’, IpHMopAMjaHa WiaHHHa ,.rye je O10 Eqen u koja Huje Ousa NOTOMbeHa T0- 
TOINCKHM BofaMa”. Mngqujcka mianuna Mepy u aparcka Kad qyxoBHu cy cumOolM 
CpeAMUITa CBeTAa, KOjH Ce ,,Halla3e H3BaH JOMeTa CBHX KaTaKJIM3MH Koje HoTpecajy 
JbyyicKu cBet” (TeHou 2007, 58; 76). Taj yrucak qa cy TWiaHMHe, Ma yak MW Mojequ- 
HauHO KaMelbe ,,BedHH’”’, HeIpOMCHJBUBH, BaxKaH je MCHXOJIOWIKM YHHMIAal KOM je 
XOMOFeHH30Ba0 CHMOONMKy WiaHwHa, CTeHa MU y3BHIWeHa WHpoM kysiTypa. (Jynr 
1996). Y OuOmnjcKoM TeKcTy HeKH OJ Haj3HayajHujux Aorahaja cBeTe ucTopyyje 
norahajy ce Ha ropama ui TilaHHHama. Hojepa Oapka puctaje Ha Apapat nocsie m0- 
Toma H Ty BHM Ayry oOchawa; Mojcuje mpuma 3akou og bora Ha ropu Cunaj; Xpu- 
cToc ponoBeya Ha MacsMHoBoj ropu, a Ha ropu TaBop mpeoOpaxasa ce y culaBH, 
y3 upucyctBo Mojcuja u Unuje; pasanet je Ha Opay Donrotu, y anjem nozHOx]y je 
10 Wpegzawy Anamos rpoo. 

TloqHoxja u nehune mocebaH cy Zeo cy cuMOomMKe MIaHHHe. Ako je Bpx Iy- 
llak cBeTa, WehwHa je YecTO apxeTHIICKH CHMOOJI MaTepulle; OHa je ZeO MHTOBA ,,O 
MocTaHky, Mpenopohemy u HHuLMjalHjn OpojHux Haposa’’. (Chevalier 1 Gheerbrant 
1989). Ycamsbenn4uka ToBlayera y TyOuHe nehnua jaBsbajy ce u Ha Vctoxy u Ha 
3anany. Epponcku xpumhancku cBeT MyH je TakKBMxX mpuMepa; CBetu Jepouum, 
Cpetu Capa, Caetu AHTOHHJe, M MHOTH KacHHjH OoroTpaxKuTeJsbu MpoBOAMIM cy (a 
WM JjaHac mpoBoye) Bpeme y mehwHama Hana3ehu Mup u CHO3Hajy WyOsbux UCTHHA. 
Hexkajl ce Ha OBAKBHM MecTuMa He Tpaxu bor, Hero xepoj Koj he cnacuTu Hapog y 
HeBOJbH. DONKIOPHU MHT O ,,Kpasby HCHO WiaHvHe” KOjH BHUIe BeKOBa CIIaBa y 
tehwHu, 4ekajyhu ,,qa THe mpectany fa JeTe”, Kaya he OuTw noTpebaH y of- 
myyyjyhoj OuTKH 3a 4OBeyaHCTBO, HMa M3y3eTHO WMpOK TreorpadcKu TpaHcdep. 
Tlogqpo6Ho uctpaxeH y OpHTaHcKoM mIpegamy o Kpasy Aprypy (Simpson J. R. 
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1986: 206-209), jaya ce u y CpOujn, rye Hapog Bepyje qa Mapxo Kpasbesuh nuje 
yMpo, Beh cnaBa ucniog, Mupoua. 

Ilehune cy ake yBek NOTeHTHe CHMOOJIMKOM, a HajBaxKHWje Cy OHE Koje 
lipunaayy CBeTHM ropama uu cy ,,yrpahene” y WeHTpasmHe xpamose. bygzyhu ya ce 
Hayla3e Ha BepTHKaIHOj] OCH Koja T1poua3M KpO3 KOCMMYKy IWlaHHHy, OHe H came 
ipHnagayy cumOommun WeHtpa. (Chevalier 1989). Cuna3ak y opaKkBy nehwHy OMo- 
ryhapa OopaBak ,,y ceHkama”, y ,,KpaybescTBy Hohu” Koje caapoxKH MyApoct, Hayky, 
TajHe Ipupore, jou HeobjaBsbene JbyoquMa. Ennjaye nue: ,,.Y mpoyyaBawy HH AHj- 
ckor mocBehuBata Bpcte regressus ad uterum, pa3yMeMO a Cy HUXOBH WMJbeBu 
OMIM MOHOBHH MO4eTaK MOCTOJaHba Ha BHIICM HHBOY, a HapounTo ca 30HpoM CBHX 
HeTaKHyYTHX MOryhHocTu...1oBpaTak CeHKH Tospa3syMeBa KOHTAKT...ca OHMM IITO 
Huje HcTpowteHo Bpemeuom.” (Emujane 2006, 44-45). 


BoxxaHcTBa Koja JoHOce OOHOBy CcBeTa H HOBO padyHakbe BpeMeHa YeCcTO ce 
pahajy y nehuun, o uemMy Ham HajpeauTHje roBopu pohere Ucycoso y ButsejemMcKo}j 
UITaIM, Koja je 3alpaBo yKollaHa y 3emMJby. Y TpenyTKy XpuctoBor pohera, opa 
tehuua Onsia je WeHTap cBeTa 4nje cy KoopyuHatTe OTKpua Tpu Mara Tako WTO Hx 
je 3Be32a BoAMIa Oo MecTa ToKTOmerHa. IIpuiukoM aHalllHe mWoceTe Tor cBeTor 
MeCTa XOJO4aCHHK MOxe a KIeKHe WH TOAMpHe cpeOpry 3Be3qy y 4njo] je cpequHu 
OTBOP KpO3 KOjH ce BHAN WoTHYHa Tehuna. [naBHu TakMall xpuuthanctBa y IpBuM 
BeKOBHMa Hose epe, Mutpau3am, Takohe Ham JoHOcH sIereHyy o pahawy Mutpe u3 
cTeHe yHyTap Koje je nehuua, 43 Koje Oox%KaHCTBO TpoOnja CBOJHM TeJIOM y CIIOJba- 
UHH cBeT. Y OBOM KyJITY yCBOjeHo je MHTaropejcKo — MIaTOHHCTHYKO CXBaTarbe 
tiehuHe Kao Kocmoca. Mutpa je YBpcTo MoBe3aH ca CHMOOJIHKOM Oce cBetTa, jep ce 
CMaTpa 002%KaHCTBOM Koje jy j€ HarHyJIO 3a H€KOJIMKO CTeIleHH: y MHTY OH CHMOo- 
JM4KH yOuja 30qujaukor buka, moMepa ocy cBeta y ca3Bexhe OBHa, H Tako yBOdH 
3eMJby Y epy Y KOjoj Npomehna paBHogHeBuua Maga panuje. (Aquh 2016). Actpo- 
HOMCKH TyleqaHo, OBa Ce MojaBa 3aHcTa JellaBa HW 30Be Ce Mpelecuja ekBHHOUHa, a 
y WpeBHa BpeMeHa TIpHmucuBasia ce OomaHCTBY, WIM YHUBep3asIHOM MOHapxy. 

Uctox je no3HaT lo ToncToBehewy Kpasba ca Axis Mundi; Kpasb ToBesyje He- 
00 H 3eMJby, OHA] je ,,KojJH MoKpehe KoTay”’, Take OJTOBOpaH je He CaMO 3a OBO3e- 
MaJbCKO 3AKOHOaBCTBO, Beh MH 3a KpeTatbe HeOecKuX Tesla, HMIVIEMeHTHparbe HeOe- 
ckHx 3akoHa (Chevalier 1989). Y byau3my on je Uaxpapapru, Mehy Xuuazycuma 
uityje ce Many, qpesuu Jespeju umanu cy Mesxuceyeka, aM 10, KOJMM roy, MMe- 
HOM Jja ce jaBJba, oOjenumyje PyHKUMjy MOHapxa H IIpBOCBeLITeHNKa, a 4ecTO je 
HeroBwo OOUTaBaJIMLITe Ha TajHOM MecTy. MaHTacTHYHe AasleKOMCTOUHe mpHye oO 
CKPHBeHUM T103eMHUM TYHesIMMa HU YHTaBMM TpaOBMMa roBope HaM O T1O]3eMHOM 
CpeMUITy 3eMsbe H3 KOra Baya HeEBHAJbuBU Kpasb Cpeta (Cenon 2007, 11-19; 31— 
39). JeqHo of 4yBeHHjMx MecTa Te BpcTe, THOeTaHcKa LamOasa, Huje ocTana y 
TOMeHYy JIMTepaType, Beh je Npoy3poKoBala o30MJbHe eKCHeUUMje COBJeTCKHX, 
OpHTaHCKHX HW HalMCTHYKMX OOaBeLITajHUX CIyKON, Ta MW WaHac MoycTHYe HeKe 
Jby le la YHOPHO Tpaxke oOBaj TOT3eMHM WeHTap 3emsbe. 

Bugumo fa je cpeqMulTe cBeTa H3y3eTHO BaxKaH CHMOOJI OKO Kora CBH Hapodu 
TleTy BeIMKe Hayle, OUCKHBakba, KAO H DZyOOKe MHCIIM O KOCMOFOHH]H V Wasboj cyd- 
OuHH cBeTa. Heros CyITHHCKH actieKT He TpeOa CxBaTHTH Kao reorpacKo MecTo, 
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xpam, ropy, WIM ak Wehuny Kojy Tpeba Za MoceTuMo IpeBasbyjyhu ogpehenn myr. 
TakBa BpcTa oceTe Moxe OHTH ZYXOBHO KOpuicHa, asIM MHOre TpayMuMje Harsawia- 
Bajy Mehy3aBHCHOCT cpefMUITa cBeTa H cpeAMUITa cBakor 4YoBeKa. CumMOou Hac 
ylyhyje Ha To qa je NoTpara, mpe cBera, yHyTpaiiba. boxkaHcTBo, xepoj WIM KpaJb 
cBeTa KOra 2KeJIMMO Ja CpeTHEMO OCTaje HefOcTyMaH ako ra He WpoHahemo y ceou. 
Vnanjcka Tpayquuuja Beoma jacHo OBO uulycTpyje. Tadka 43 Koje ce WMKIIM4HO WIMpH 
MW CKyIba WeuoKyuHa Kpealja — WeHTap yHuBep3yMa — Ha3vBa ce bungzy (Iajun 
1991). Oko Be cy opraHH30BaHH MeMaTHBHH AMjarpaMu — jaHTpe HW MaHase Koje 
IipeyicTaBsbajy KOCMOoc (a y TaHTpH3My MMa HM Apyraunje 3Hayewe, LITO TpeBa3snsa3H 
rpaHuye opor paya). Ta ce Tauka yjeqHO Hasla3H, TO jecT HCLIpTaBa, Ha cpeqHHH 
yejla, H3Mehy oOpBa, Kao O3Haka cpeqMUITa cBecTH. buHaM Ha dey Moyceha ya Oe3 
Hallle CBeCTH He ToOcToje OusIO KakBe TIpescTaBe 0 cBeTy, a Tako pehu, HH OH TO 
ceOu He mocToju. JyHr je yTKao OBaKBe HCTOUHE MYAPOCTH y CBOjy JIeKapcKy TIpakcy 
HW TeopHyjy, a Kayja My je 3aMepaHo Ja IICHXOJIOrH3yje WeOKyNaH peIMTHO3HH 2KHBOT 
YOBe4aHCTBa, jeqaH OF OfToBopa cTHrao je Of HeroBe HcTakHyTe yueHuue, Mapu 
JIyu3 dou Mpanu: ,,AKO HeKO MIpHroBOpH a MOCTOJH pesMIMjcKka CTBapHOCT cama 
110 ceOH, He3aBHCHO Of JbyACKe MICHxe, TaKBOj OCcOOH Mory a OATOBOpHM jeqHHO 
OBHM IIHTalbeM: KO TO KaxKe, aKO He JbycKa icuxa?” (Jyur 1996, 278) 


Jlakne, 4a Ou cpequlTe cBeTa 3avcTa MocTojaso, MoTpeOHa je cBecT Koja he 
Ta 3ama3HTH, OOeexKHTH, MHTepuipeTupaTH, HW Ha MOCIeTKy, OKpeHyTH ce Of crIo- 
JballlHber actieKTa Ka JCMMHCTBY YHyTpaler cBeta. bunAy, WeHTap HajayOsber con- 
cTBa, ,,cCHMOoN je MOTHyHor ocnOOoherma u cjeqnHerma” (Ilajun 1986). Curyupan y 
CpeAMUITe WecTe, YeOHe Yakpe, MecTO je cHMOONMUHOT ,,Tpeher oKa” unje ,,oTBapa- 
He” TipescTaBsba mpoMeny (okyca of TeslecHor Bua Ka TyYXOBHOM Buy. Osaj 
TpaH3HT, KOjH Ce PedHHKOM TICHXOaHasIM3e ONMCyje KaO HallylTawe eKCTpoBepTu- 
paHor ycmepelba era 3apay cilajamba ca AyOoKuM JactBom (Jyur 1996), mponana3u- 
MO H Y ApeBHO} HOpAMjcKO] MHTOJOrHjH y KOjOj je BpXoBHH Oor OqHH 2KpTBOBaO 
je4Ho oKo a On cTeKao ZyxoBHU BH. Heros HHMUMjalMjcKo WyToBarbe, cem Oalla- 
Hea TellecHor oka y Mumupos Oyuap, (Aaksie y HoA3eMJbe), OOYXBaTalIO Je H WOOpo- 
BOJbHO OetleHe 0 rpany Mrgpacuna — zpBeta 2%KuBOTA, KOje je JOU jeqHa MaHudec- 
Taluja oce cpeta. TotoBpo 4a Hema kKysIType 6e3 cBor CBeTor ApBeTa, a BeJIMKH 
3Ha4aj KOjH je OOM4HO aT HemMy H MITHMaMa Koje ca wera MoNehy, uyctpyje cHax- 
HY YxKHY YOBeKa 3a 3aTHHM JOOoM, Kao HM 3a TipeBasJlaKeHeM JbyACKHX orpa- 
HM4erma, ITO je Emujage Ha3Ba0, ,,HOCTaIrHjoM 3a Pajem” (Ennjane 2006). Jla Ou ce 
MOMHIO OF OMOJHUX COKOBA HIM MojeuoO oF YapoOHHX M0g0Ba Kocmuykor ApBeta, 
MHCTHUM CBMX KyJITypa OMIM Cy CIIPeMHH Ja ce MOABprHy onacHocTuMa koja lipate 
IyT OJ Koperba 0 Bpxa. Opa TloTpeba 3a OeroM, WIM ,,1OBpaTKOM” TloBehaBa ce y 
OeTOHCKHM Ilej3ax%KHMa CaBpeMeHHX rpagoBa, 300r yera je Wemuh cakpasHor, MuC- 
THUHOr KBaIMTeTa IpHpose, MpoHaliao WyT y eKOJOWKe MOKpeTe cekyapHor cBe- 
Ta. 
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3akby4ak 


AticopOoBaHemM cHMOOsIa KpO3 HHTeJIeKT, HHTYHUMJY, WIM BepcKy Mpakcy, 
4OBeK KOMYHHUMpa Ca CBOJMM HajiyOsbuM JacTBoM UM Halipesyje Ha WyTy HHAMBH- 
Tyaluje, 300r vera IpHMopAMjaHH CHMOoIM DOAMpyjy BepHuKa, aTeHCTa MH arHoc- 
THKa OnI0 Koje kyType. Hexu of rope pa3MaTpaHux cuMOosIa Ha 4OBeKa Jeslyjy 
yMupyjyhe, a u fa He 3Ha 3allITO, WTO ZOKa3yjy YeCTH WpTeKH MaHJasa, Koje 
,»KBpJba’” CIIOHTAHO, a KOjH ce KOpucTe y uclebyjyhum putyaiuMa Mngujanaya u 
nanekor Uctoxa. Enujage kaxe Ja Hac CHMOOuIM OTBapajy Ipema cBeTy Jlyxa, koju 
je j¢qMHO mpaBo H3BOpHUITe cuoboTe, Ma y KaKBMM CIIOJbalHbHM YCJIOBHMa HeKO 
#*uBeo (Ennjage 2006). Jynr Hac nofyy4aBa Ja ,,jequHcTBO Ouha Koje ce oOM4HO 
oceha kao ocm0Gahame” He MoxkKe CaMOCTAaJIHO Ja IOCTHTHE CBeCHa BOJba; TOTpeOHO 
je HeHo yckiahuBare ca HecBeCHUM, ,,KOje MO*Ke Wa ce WocerHe HW H3pa3H camo 
CHMOOJINMA, LTO je pa3or 300r Yera Npouec MHAMBUMAyalMje HHKaya He MOxe ja 
ce ogBuja 6e3 cumOona” (AnOaxapu et al, 1982, 76). Ypamajyhu y Taj nomy- 
TajaHCTBCHH JIOMeH apxeTHIa Kpo3 CHOBe HIM y OYAHOM CTabby, IIPOMHILJbaMo O 
CYLITHHCKMM IIMTaHbuMa cBpxe HW Mopeksia cBeTa, Ipupose concTBa, CpOqHOCTH ca 
OCTaTKOM 4OBeuaHCTBa, OMIO Wa cy y NMTawy Mpelu, He3sHaHUM WIM NOTOMUN. 
CumOomM4HH CIO} JbyacKe licHxe, ,,Hallie HeCBeCcHo...ycKlaheHo je ca HalliumM 
OKPY?KCIbEM...{PyLITBOM YOMLITe, TpocTOopHO — BpeMeHCKHM KOHTHHYyMOM HU 
4HTaBOM TIpupoyom” (Jyur 2001, 245) nomaxyhu Ham fa He M3ryOHMO KOHTAaKT ca 
co6om H Apyruna, y Harpezyjyhem otyhemy cappemenor cera. 
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Summary: The paper explores the wide distribution of symbols whose reli- 
gious and folklore interpretations are the same or similar among different cultures. 
The definition of symbols and their origin are considered, with reference to the the- 
ory of the "Mundus Imaginalis" of the orientalist Henry Corben, and its similarity 
with the "active imagination" of the psychoanalyst Carl Gustav Jung. The resem- 
blances of the legends about the Cosmic man and the Centre of the world are fol- 
lowed through various mythologies, folklore traditions and cults. The Cosmic man — 
the first human being — who usually makes a sacrifice in order for the world to 
emerge and survive, in many cultures represents the embodiment of the highest vir- 
tues, towards which one should strive. The human form as the basis for temples or 
various sacral diagrams can be found in all ancient religious traditions and always 
symbolizes Imago Mundi — image of the world. At its center is the "navel" of the 
world, the Pillar of the Universe, Axis Mundi, which connects the earth with the sky 
and the underworld, and represents the axis around which the world revolves. Ex- 
ploring these sets of symbols, we see that their essential aspect should not be under- 
stood as geographical places to be located, or personifications of some historical 
figures whose true identity needs to be interpreted. On the contrary, the symbols 
indicate that the search for meaning is, above all, internal; immersing ourselves in 
the domain of the archetype, we reflect on the essential questions of the purpose and 
origin of the universe, the nature of the self, kinship with the rest of humanity, which 
is why the symbolic layer of the human psyche helps us fight against the general 
alienation of the modern world. 
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Introductory remarks 


Ernst Cassirer defined man as a “symbolic animal”, (animal symbolicum), 
marking our ability to create symbols as a decisive factor that separates us from 
other beings on the planet (Cassirer 1978). As is well known, humans are not the 
only ones who communicate; this phenomenon is also common among animals, and 
can be briefly defined as an interaction through signs (Rot 2004). However, only 
among humans do these signs grow into symbolic systems. According to Cassirer, 
this is not necessarily good for man, since the symbolic networks of language, artis- 
tic representations and religious rituals stand between him and direct contact with 
the ultimate reality (Cassirer 1978). These networks partially limit a man, but at the 
same time they enable him independence and creativity that other beings do not 
know. 


The starting point for this paper was a quest to find out which of these sym- 
bolic networks is the most universal and accessible to the understanding of the larg- 
est number of people. It cannot be a system of language, celebrated by many as the 
most complex human creation, for the obvious reason of linguistic barriers between 
nations. However, the period of literacy is preceded by the understanding of the 
world through images, in the dreamy perception of an ancient man who spontane- 
ously felt the connection between the inner and outer world (Lazar 2017). Many of 
the fundamental pictorial symbols that are common to different peoples date back to 
this ancient age, and interest in studying them grew with the beginning of the 20th 
century, when the “spirit of the times” was marked by “immersion in the depths” 
(Eliade 2006). 

The stimulative character of visualization in the thought process was known 
to all ancient cultures. Aristotle believed that it was not possible to think without a 
“mental image”, while Plato even criticized the introduction of the alphabet, believ- 
ing that it would overshadow the “deeper wisdom” that we remember “from within, 
by ourselves” (Yates 2012). It must be borne in mind here that for Plato and the 
Neo-Platonists, memory is the same as remembering the content that the soul knew 
in the higher world, before falling into the material. By delving deep into ourselves, 
we find these contents in the form of archetypal ideas in relation to which apparent 
things are only copies. Neo-Platonist skepticism about the values of the material 
world is of less importance to us in relation to their intuition that there is a common 
“reservoir” of ideas which activate similar associations and cause similar reactions 
in different people, regardless of language and race. This prompted Freud to write 
about the “archaic remnant” of humanity, and Jung to upgrade that concept into the 
“collective unconscious,” and to establish the psychoanalytic notion of the archetype 
as indispensable for any further study of symbols (Jung 1996). 

Nowadays, the phenomenon of symbols examined by many disciplines such 
as psychology, psychoanalysis, anthropology, communication, ethnology, history of 
religion and art, and all the time we find striking similarities and parallels in differ- 
ent cultures - distant both spatially and temporally. The tree of life, the primordial 
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man, the holy mountain, the center or “navel” of the world, are some examples of 
widespread symbols whose mythological and folklore explanations quite coincide, 
although the cultures had no contact with each other. Despite this prevalence and 
obvious importance, symbols elude a clear definition, and their origin is no less en- 
igmatic. Why does humanity react to these representations, whence do they come 
from into our dreams and into our reality, with whom do we enter into communica- 
tion when we intuitively sense the meaning of a symbol? How do symbols help us to 
understand ourselves better and to find meaning in the world around us? We will 
note the reflections raised by these issues in the text that follows, without preten- 
sions to final conclusions, which are incompatible with the infinity of symbols. 


What is a symbol? 


For authors dealing with this topic it is usually easier to define what a symbol 
is not; so in the “Dictionary of Symbols”, a capital work that claims to cover “myths, 
dreams, customs, gestures, shapes, characters, colors, numbers” we read that a word 
“symbol” should not be used for emblems, attributes, allegories, metaphors, analo- 
gies or anything similar that can be equally clearly expressed by various means, 
because “The appearance of an Image that can be qualified as a symbol is a primor- 
dial phenomenon ... and something that cannot be manifested in this world in any 
other way.” (Chevalier and Gheerbrant 1989, VIII). The symbol, therefore, must 
contain a dimension of incomprehensibility, which invites the observer to think over 
multiple meanings, united by a real symbolic image. The images themselves don’t 
have to be phantasmagorical like griffins and other mythical creatures; these may be 
objects “known throughout the world, which in certain circumstances have a sym- 
bolic meaning.” (Jung 1996). Examples that Mircea Eliade gives are spirals, waves, 
images of moonlight, which intuitively convey the idea of becoming, duration, cy- 
cle, transition from one way of existence to another. He proves with these examples 
that even ancient peoples through the above-mentioned and similar symbols under- 
stood and expressed complex phenomena, such as “becoming”, only later verbally 
formulated in the languages of high culture. (Eliade 2006) The permanence of sym- 
bols is made possible by their essentially social character, their socializing function. 
Rot writes that thanks to the development of symbolic systems, it is possible to 
transfer human experiences and ideas to “interlocutors” in time and space, which 
means that knowledge “does not remain private” but becomes “general and histori- 
cal”. He also points to the fact that the individual adapts to the community and inter- 
nalizes its values by learning symbolic systems, which also stimulate his personal 
mental progress (Rot 2004). Understanding symbols therefore “connects us deeply 
with the social environment”, which is why we can consider them a “universal lan- 
guage” (Chevalier and Gheerbrant 1989). It is widely believed that the older the 
symbol, the more universal and accessible it is to more people. Jung writes that “the 
deeper layers of the psyche ... lose their individual uniqueness as they retreat further 
and further into darkness. “Down”, that is, as they approach an autonomous func- 
tional system, they become more and more collective, until they become universal” 
(Jung 1996, 339). 
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One of the significant features of symbols is the porosity of their boundaries. 
Because their effect on the psyche is based on creating connections, on signifying 
one thing to another, many symbols are intertwined and there is no “impermeable 
barrier” between them (Chevalier and Gheerbrant 1989). However, the series of 
associations that the symbols evoke are not arbitrary, but follow their own logic - 
difficult to grasp by reason, but confirmed many times throughout history. Thus in 
various cults we can observe a series of lunar symbolism (moon, bull, night, seed, 
water, resurrection, cycle ...) or solar (lion, fire, eagle, wheel, heart, also resurrection 
and cycle), but recognizing the scheme does not it means that we have “interpreted” 
them to the end or that they will not have mutual coincidences. Although they cap- 
ture multiple meanings, symbols are not abstract, they convey a multitude of de- 
tailed messages, none of which should be considered “the main message”. Reducing 
the symbol to a single meaning nullifies its most important cognitive function, 
which consists in “opening to us the perspective from which things look different, 
and very separate activities are revealed to us as equivalent and united.” (Eliade 
2006, 33). According to Eliade, symbols succeed in what eludes human language - 
namely, to convey to us the fact of the connection between heaven and earth, earth 
and underworld, to point us to the “deep structure of the World”. However, the un- 
derstanding of symbols largely depends on whether we are open enough to perceive 
the multidimensional character of reality. At least for those prone to metaphysical 
speculation, or plunging into the depths of the unconscious, dream and reality are 
full of symbolic messages that call for interpretation. From that perspective, “all 
things are linked together and correspond, to come together in total and universal 
harmony, for harmony is nothing other than the reflection of principal unity in the 
manifested world; and it is this correspondence which is the veritable basis of sym- 
bolism.” (Guenon 1995, 1) 


Regardless of whether this universal harmony is interpreted religiously, as a 
transcendent reality, or psychologically, as the harmonization with our deep psyche, 
the will and the need to achieve it are important, because otherwise man is reduced 
to his biological functions. The messages of the deities are invoked through sym- 
bolic cultic acts; the messages of the Self, the centre of our psyche, are received 
through symbolic dreams. In both cases it is necessary to listen, to participate in 
communication. Psychoanalysis and many religions agree that balance, calmness, 
harmony with the outside world as well as a sense of inner centre are some of the 
most important goals of striving in this direction. Eliade writes that “the goal of 
every symbol is the reintegration of man into Everything, but not into the abstract 
Everything, but into a living body that can unite all equal realities” while Marie Lou- 
ise von Franz symbolically presents the ultimate goal of individuation as reintegrat- 
ing the ego into the Cosmic Man - an archetypal symbol of the Self and of universal 
unity of human existence (Jung 1996). 
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The origin of symbols 


Where do symbols that are characterized by the greatest age and the widest 

distribution among cultures originally come from? The answer to that question will 
depend on the discipline through which we approach it. For positivist science there 
is no mystery in symbols - they are signs that are accepted in a certain community as 
bearers of meaning, consciously chosen in an effort to fixate some content (Rot 
2004). Historians of religions, such as Eliade, taking seriously the mode of reality 
that is considered sacred, leave room for the supernatural origin of certain symbols 
(Eliade 2006). Jung tries to reconcile these two opposing views: 
“There are many symbols (among them the most important ones) which, by their 
nature and origin, are not individual but collective. These are mostly religious ima- 
ges. The believer assumes that they are of divine origin - that they were revealed to 
man. The sceptic resolutely claims that they were made up. They are both wrong ... 
These symbols are in fact “collective performances” that originate from primordial 
dreams and creative fantasies. Such images are involuntary spontaneous expressions, 
not intentional inventions. (Jung 1996, 56) 


However, the cited explanation largely brings us back to the beginning of the 
problem: primordial dreams and creative fantasies - “places” of the origin of sym- 
bols - are either the domain of visions for believers, or the domain of the uncon- 
scious for psychoanalysts. Jung himself, as well as his most important students, have 
always been wary of overconfident claims about the nature and origin of the uncon- 
scious. Thus, Marie Louise von Franz writes that “we can describe the unconscious 
only approximately, using paradoxical concepts. What it really is “in itself’, we will 
never know ... ’(Jung 1996), and in Psychology and Alchemy Jung says” We simply 
do not know where to derive the archetype from, just as we do not know the origin 
of the soul. “(Jung 1984). His interest in the occult sciences and the discovery of 
synchronicity indicated that there are “meaningful coincidences” difficult to explain; 
for example, the phenomenon of “activation of archetypes” which enables several 
spectacular scientific discoveries in the same period, but in different places. Such 
phenomena of “intuitive flash” in which new knowledge emerges from the uncon- 
scious (only subsequently verified and supported by scientific evidence) occur, ac- 
cording to Jung, through extrasensory perception (Jung 1996). 

Extrasensory perception as a source of symbols was extensively explored by 
Henri Corben, a philosopher, Eliade's collaborator and “one of the greatest French 
orientalists of the twentieth century” (Sedgwick 2006). Comparing the texts of 
Western and Eastern mystics, Corben came to the conclusion that visionaries like the 
Swede Emanuel Swedenborg, and the Sufi mystic Suhrawardi, give surprisingly 
similar descriptions of the “worlds” they visited in dreams and visions. While in this 
state of mind, they saw and intuitively understood many visual symbols, verses, 
messages about cosmogony and celestial hierarchies, writing them down after wak- 
ing up. Translating from Persian, Corben realized that there was no adequate term in 
Western languages for the “dimension” visited by these people, and, insisting that 
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they recorded their experiences in common sense and without lying, refused to use 
the word imaginary because it indicates something invented. Instead, he coined the 
Latin term “Mundus imaginalis” to denote the domain of visions and dreams in 
which mystics encountered symbolic representations, cities and beings, passing them 
on in descriptions to the collective cultural and artistic heritage of mankind. 


Reason and the senses alone cannot reach the Mundus imaginalis, which is 
entered into by the capacity of “cognitive imagination” in a state between the awake 
and the dormant (Corbin 1964). Here we must point out the similarity with Jung's 
meditative technique of “active imagination”, which establishes communication with 
the contents of the deep psyche, in a dreamy state of “hypnagogy”. In creating this 
technique, Jung was inspired by the alchemical notion of “true” imagination, which 
is not the “mere imagination” as fantasy, but connects the alchemist with the subtle 
dimension of the world, “the interregnum between matter and spirit ... which can 
only be properly expressed by symbol” (Jung 1984). And just as primordial symbols 
are said to “connect worlds” and “fracture dimensions” (Eliade 2006), Mundus 
imaginalis reveals to those who reach it that the physical world is contained in the 
spiritual world, not vice versa (Corbin 1964). By coming out of the physical world 
in which spatial laws apply, the mystic simultaneously enters the depths of his own 
spirit. This is possible due to the connection that has long been known to Eastern 
thought - the cosmos, the house / temple and the human body, are identified on a 
metaphysical level (Eliade 2006); through the system of analogies between macro- 
cosm - microcosm “physical and mental functions are related to analogous cosmic 
processes” (Pajin 1986). These speculations rarely touch the secular everyday life of 
modern Western man, because “he sees only individual perspective” and “is not 
aware of the deep roots of everything that exists” (Jung 1984). However, he senses 
this primordial unity precisely through symbols, whose origin, according to the theo- 
ries presented, is shrouded in a veil of mystery. 

In the forthcoming text, we will follow the similarities of several so-called 
fundamental symbols, grouped around the representations of primordial man and the 
center of the world. They will be analysed in the contexts of various mythologies, 
folklore traditions, cults and dreams. We will try to show why we have called sym- 
bols the “universal language of humanity” and how such recognizing of the common 
foundation of human cultures can help us establish better personal and social bal- 
ance. 


Primordial human being - the source of the cosmos, and our deepest Self 


In many cosmogonic myths, primordial man, or at least his physical aspect, 
has been sacrificed in the creation of the universe (Mallory, Adams 1997). This pri- 
mordial man “manifests as a giant, symbolic human being who encompasses and 
contains the entire cosmos” (Jung 1996) - natural world in which we dwell is made 
of his body. M. von Franz writes about the Chinese cosmic man: “when Pan Ku 
died, he disintegrated and five holy mountains in China emerged from parts of his 
body ... His eyes became the sun and the moon.” (Jung 1996, 236). Traveling to the 
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north, in Norse mythology we find the original giant Ymir (Ymir) about whom the 
Poetic Eda sings: “From the flesh of Imir the earth was created; of his blood, the sea; 
of his bones, hills; from his hair trees and plants; from his skull, the sky; ’etc. 
(Brown 1921, 18). During the Middle Ages, a very interesting mixture of pagan 
folklore and Christianity appeared in Russia, called the “Dove Book”; it tells us that 
God made the sun out of his face, the moon out of his chest, etc. (Mallory, Adams 
1997). In Indian thought, there are several philosophical systems with different cos- 
mogonies, and according to one version, the world was created by the sacrifice of 
the cosmic man Purusha. Of course, “only its manifested and obvious form has been 
sacrificed, while its eternal nature has remained as it has always been” (Burckhardt 
2007). 

In addition to providing physical material for creation, the “basic principle of 
the whole world” was made known through the form of cosmic man (Jung 1996). 
The Indian Purusha was built into the first Vedic altar, which is a picture of the 
world and a model for later constructions. The entire geometric distribution of tem- 
ples, and even cities, is organized according to “Vastu Purusha mandala” (Pajin 
1986), which shows Purusha in a restrained position, fitted into a square, divided 
into smaller squares. In the central region of the navel is “Brahman” in the sense of a 
vital principle, the highest deity and the most important point of any organization of 
space. And other squares of the diagram, ie. parts of the body of Purusha, have an 
exact purpose, and the architect is expected to “repeat the human prototype of the 
universe in its constructions” (Roob 2001, 538). 


In Buddhism, the relics of the Buddha's body are contained in a “stupa” - a 
form of Buddhist temple that originated from a type of tomb mounds. Although, of 
course, it is impossible that all the stupas really contain the physical relic, that is. 
part of the bones of the Enlightened One, it is not questioned that every temple is a 
“symbolic body of the Buddha.” Also, the form of the temple is shaped into the ge- 
ometric form of “yantra”, which serves to assimilate the Buddha's doctrine through 
meditation. Eliade writes: “Symbolism is precise: Buddha = cosmos = pillar.” (Eli- 
ade 2006). By visiting the temple, observing iconographic performances, persever- 
ing in the ascent along precisely shaped long paths, the pilgrim is shown - more by 
meditation, and less by thinking - the Law, Dharma, according to which the world is 
organized. 

The human form as a basis for temples or various sacral diagrams, (which are 
always Imago Mundi in the symbolic sense), is also present in Christianity. Here, in 
full dignity, as an image of God, man is taken as a measure of architectural propor- 
tions in a standing position. The idea predates Christianity and appears in antiquity, 
for example in Vitruvius (remember the famous “Vitruvian man” sketched by Leo- 
nardo). The doctrine of the Incarnation of Christ added a mystical-sacral dimension 
to that Greek anthropocentrism. Incarnate in human form, Christ confirmed her con- 
secration; therefore “the church building is anthropomorphic; shaped on the basis of 
the body of Christ in its main outlines” (Stroik 2012, 40). The same author reminds 
us of the early Christian custom of building churches above the tombs of saints or in 
places where martyrs were executed, which means that they were “built” into the 
temple, consecrating it. As a paradigmatic example, he cites the Church of the Holy 
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Sepulchre in Jerusalem, built on the hill of Golgotha, where Jesus voluntarily sur- 
rendered to martyrdom on the cross, was buried, and was resurrected on the third 
day. According to legend, this hill rises just above the tomb of the first created man - 
Adam. Christ, like the second Adam, atones for the sins of the ancestor of mankind 
with his blood, which is symbolically represented by the iconography of Adam's 
skull at the foot of the Crucifixion. In that way, something from both archetypal 
human figures is woven into the church of the Holy Sepulchre, which is the centre of 
the world for Christians. (Eliade 2006) 


Some cultures consider the original man a participant in creation, who contin- 
ues the work of God. Biblical Adam crowns the creation by naming all other beings. 
The Gnostic divine proto-man, Anthropos, “descends from the world of the supreme 
God to create, but falls in love with the lower nature, and falls into matter. Nature 
then gives birth to creatures in the form of Anthropos” (Quispel 1992, 1). Kispel 
thinks that under the influence of this Gnostic myth, the Old Testament prophet 
Ezekiel described the Glory of God in human form, and that Anthropos can fully 
identify with the Kabbalistic Adam Kadmon. It is interesting that the latter, accord- 
ing to the Jewish esoteric tradition, “broke the uniqueness of God's action with his 
sin ... and since then ... the Upper has been separated from the Lower, the Male from 
the Female”. (Scholem 2001). Their connection, that is, the property of the androg- 
yny of the original human being, is a very widespread ancient belief. Eliade writes: 
“.. myths reveal that in the beginning, in illo tempore, there was a compact totality - 
and that this totality was divided or broken so that the world or the human race could 
be created. On the cosmic plane, the equivalent to the original androgyne (above all 
to the round one described by Plato), is the cosmogonic Egg, or the original anthro- 
pocosmic Giant. (Eliade 1996, 84) 

Jung dealt in detail with the Gnostic and alchemical androgynes, which left a 
strong mark on his teachings about Animus and Anima. He writes that Anthropos 
contains four primordial principles (fire, water, earth, air), and that it can be con- 
nected with the Gnostic Christ and the Zoroastrian original giant Gayomard. (Jung 
1984) The latter is especially interesting because of the names “King of the Moun- 
tain” and “King of Clay” which he acquired in the texts of the Middle Persian period 
(Daryaee 2003). 


Symbolically, therefore, it is important to understand the cosmic, primordial, 
“great” man of various traditions as included in the physical world that people in- 
habit; it does not dwell only in memory, prayers and literature, but constitutes the 
structure of temples, the original form of the human body, the model of the organi- 
zation of society; it holds the heavens in place and ensures the movement of the 
planets, permeates nature, is connected with the mountains, the Zodiac, depending 
on the individual tradition. Also, the Cosmic Man is much more than the first in 
chronological order; in many cultures it represents the ideal to which one should 
strive, the symbol of perfection that a living man can, and should attain, by working 
on himself, on his inner life. “Anthropos,” writes Jung, “is an idea of man's whole- 
ness: that which was before man, and at the same time represents his goal” (Jung 
1984). Christ calls us to “be perfect as your Father is perfect” (Matthew 5, 48), and 
provides a teaching that enables man to live as “created in the image of God.” Bud- 
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dhism, which is not a theistic system, exposes the life of the Buddha as a model, the 
imitation of which can break the chain that binds man to earthly existence. The great 
man of the Naskapi Indians resides simultaneously inside and outside the “little” 
earthly man, guarding him and informing him how to avoid dangers, how to prosper. 
(Jung 1996). 

The idea of a perfect being that is above time and space, and has a human fa- 
ce, is therefore very widespread, recognizable both visually and through literature; it 
is a universal symbol that inspires humanity. Jungian psychoanalysis interprets this 
symbol as a manifestation of the Self, the center of the entire psyche, whose listen- 
ing enables us to reconcile internal opposites, to live completely and in balance, that 
is, “centered”. Let us now deal with the symbol of the center, and explore the forms 
it takes. 


Center of the world - navel of the world - holy mountain - cosmic mountain 


The creation of the world from chaos, nothingness or the abyss, depending on 
tradition, originated from one spot at which the deity began to manifest in an appar- 
ent form. This spot from which the cosmos expands and grows often has organicist 
parallels; for example, in Chinese cosmology, there is an explicit reference to “nu- 
clei, embryos, seed forms ... therefore, the cosmos is an organism that gives birth to 
itself’ (Pajin 1991, 31). Jung tells us how important knowledge of this unique pri- 
mordial was to the ancient Chinese: “If a dying man does not know about this germ 
sac, says Hui Ming Ching, he will not find the unity of consciousness and life in a 
thousand births, not even in ten thousand centuries.” (Albahari, Wilhelm, Jung 1982, 
72). Just like the embryo gradually develops and grows connected to the mother 
through the umbilical cord, places considered to be the center of the cosmos are also 
called “the navel of the world”, the omphalos (Chevalier and Gheerbrant 1989). 
Such a belief is in line with the concept of the Universe as the Cosmic Man, men- 
tioned in the previous chapter. Of course, the rational observation that the world 
cannot be both in the form of man and in the form of a sphere, and that center of the 
world should be unique and not appearing in various places, means nothing in the 
wondrous world of symbols. Eliade writes: “The sacred space in which the center of 
the world is engraved has nothing to do with the profane space of geometry; it has a 
different structure and corresponds to other experiences ” (Elijade 2006, 170). 


It could be said that a consecrated center primarily serves to give people the 
impression of a connection with heaven and the underworld - “the notion of a center 
is connected ... with the notion of a communication channel” (Chevalier 1989). Eli- 
ade writes that in primitive societies there was such a need for this contact, that in 
every human dwelling, (in today's vocabulary - “private house”) there was a pillar in 
the center, or a hole in the roof, a symbolic center of the world that opens towards 
the dimensions of deities and ancestors . (Eliade 2006). The center then moves to the 
main sacrificial site of the community, and only later to the temple: “The altar ex- 
isted before the temple ... the consecration of the altar consists in evoking a connec- 
tion that connects the principal aspects of the universe with their center” (Burckhardt 
2007, 25) 
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The stone that is the “Navel of the World” of ancient Greece, the famous om- 
phalos in Delphi, predates the construction of the temple of Apollo, best known for 
its prophecies. At this place, the Delphic Pythia, sitting over the evaporating crack, 
conveyed messages from another world to the pilgrims. The oracle was revered by 
kings and military leaders as well as ordinary people, and it was consulted only on 
certain days determined according to the lunar months. (De Boer, Hale 2000). The- 
refore, we have a location on the heights of Mount Parnassus - the aspiration to the 
sky, omphalos - the center of the world, and a crack in the rock - a connection with 
the Chtonic area. All three areas are connected by a vertical channel which, passing 
through the “navel” represents the Pillar of the Universe, Axis Mundi (Elijade 
2006), a symbol of various cultures: “The center in question is a fixed point that all 
traditions symbolically mark as 'Pole' because the world revolves around it, which is 
usually represented by a point, both among the Celts and the Chaldeans and Hin- 
dus.” (Guenon 2007, 17) 


Rotation is a phenomenon that takes place both in space and in time; if the 
center from which the divine creation emanates is immovable, the created world is 
in constant motion, and the phases change by intervals subjected to clear laws. In the 
Dictionary of Symbols we read: “The center is also a symbol of the organizing prin- 
ciple” (Chevalier and Gheerbrant 1989, 624). People try to understand and embody 
that principle in their creations. Therefore, determining a symbolic reference point 
that will serve as the “center of the world”, i.e. temple or city, is trying to “capture” 
and symbolically fix the eternal movement by introducing astronomical calculations 
into architecture. Burckhardt writes about the ritual of orienting the ground plan 
according to a pillar that is driven into the center of the planned building, and whose 
shadow is marked in the morning and in the evening, in order to geometrically per- 
form the “squaring of the solar cycle”. He claims that the process is well docu- 
mented in ancient Chinese and ancient Roman documents, as well as that there are 
“numerous indications” that it was used among medieval European builders. There- 
fore, Burkchardt believes, “all sacred architecture ... can be viewed as the develop- 
ment of the basic theme of the transformation of a circle into a square” where physi- 
cal construction is “support for the inner realization of the artist himself’ (Burck- 
hardt 2007, 19-29). 

Following the search for the inner center of the Self through the dreams of pa- 
tients, Jung came to a similar conclusion. He discovered that the deep elements of 
our psyche are revealed through the visual symbolism of the lost art of alchemy, 
whose “central symbol is ... quadratura circuli, which is nothing but a real mandala” 
(Jung 1996). Talking to the old lama about the nature of mandalas, he learned to 
identify them in alchemical treatises, as well as in architecture and dreams. In the 
book “Man and his symbols” we read: 

“The mandala ... is in the ground plan of the foundations of both secular and 
church buildings in almost all civilizations ... Every building ... which carries the 
mandala in the ground plan, represents a projection of the archetypal image from the 
inside of the human unconscious into the outside world. The city, the fortress and 
the temple become symbols of psychic wholeness, and in that way they have a spe- 
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cific influence on the human being who enters them or lives in them. ”(Jung 1996, 
296-300) 


Jung also writes that the squaring of a circle (which he identifies with a man- 
dala) is “‘a symbol of the opus alchymicum, dismantling the initial chaotic unity into 
four principles and reassembling them into a higher unity.” (Jung 1984). The al- 
chemical search for gold was, in Jung's opinion, a projection of the search for the 
whole man into experiments with matter. The union of internal opposites - “higher 
unity” - can be considered a complete alchemical work, or in psychoanalytical lan- 
guage, individuation. As the name implies, “higher unity” is at a higher level of con- 
sciousness, that is, reaching the deep center by some kind of ascension. The ambiva- 
lent nature of the symbol shows us that immersion in depth is at the same time as- 
cent, and that the symbol is alwaya elusive; in the case of the center of the world it is 
at the same time a point and an axis and a summit. Indeed, in most traditions, the 
symbolic center of the world is located on a hill, mountain, or in a temple that imi- 
tates mountain by its shape. (Eliade 2006) 


Chevalier writes that the mountain always has a double symbolism - ascents 
on one side, and the axis of the world (Axis Mundi) on the other; the axis of the 
world seen from above is the spot of the center of the world. From that spot, the 
deity begins his emanation, the act of creation; it is a place imbued with the potential 
of the supernatural, a place on which one goes for spiritual enlightenment. Natural 
elevations as the abodes of gods or places from which prophets and heroes were 
“taken to heaven” are common to almost all peoples whose mythological heritage 
has been studied. (Chevalier and Gheerbrant 1989). In Revelation, the heavenly 
Jerusalem is situated on a great and high mountain, and the Lamb - the symbol of 
Christ - sits on the throne in the center; from that place the river of life flows. (Rev. 
21, 10). According to the Samaritan tradition, Mount Gerizim is “the eternal hill, the 
house of God”, the primordial mountain “the location of Eden which was not sub- 
merged by flood waters”. The Indian Mount Meru and the Arabian Kaf are spiritual 
symbols of the center of the world, which are “beyond the reach of all cataclysms 
that shake the human world” (Guenon 2007, 58, 76). The impression that mountains, 
and even individual stones, are “eternal”, unchangeable, is an important psychologi- 
cal factor that homogenized the symbolism of mountains, rocks and elevations 
across cultures. (Jung 1996). 

In the biblical text, some of the most significant events in sacred history take 
place on mountains and elevations. Noah’s ark docks at Ararat after the flood and 
sees a rainbow of promise there; Moses receives the Law from God on Mount Sinai; 
Christ preaches on the Mount of Olives, and on Mount Tabor he is transformed into 
glory, in the presence of Moses and Elijah; he was crucified on the hill of Golgotha, 
at the foot of which, according to tradition, is the tomb of Adam. 

The foothills and caves are a special part of the symbolism of the mountain. If 
the top is the navel of the world, the cave is often the archetypal symbol of the ute- 
rus; it is part of the myths “about the origin, rebirth and initiation of numerous peo- 
ples”. (Chevalier and Gheerbrant 1989). Lonely retreats into the depths of caves 
occur in both the East and the West. The European Christian world is full of such 
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examples; St. Jerome, St. Sava, St. Anthony, and many later seekers of God spent 
(and are still spending) their time in caves, finding peace and knowledge of deeper 
truths. Sometimes it is not God who is sought in places like these, but a hero who 
will save his people in the time of need. The folklore myth of the “King under the 
mountain” who has been sleeping in a cave for centuries, waiting for “the birds to 
stop flying”, when he will be needed in the decisive battle for humanity, has an ex- 
tremely wide geographical transfer. Researched in detail in the British legend about 
King Arthur (Simpson, J. R. 1986, 206-209), it also appears in Serbia, where people 
believe that Marko Kraljevic did not die, but only fell asleep under Miroé mountain. 


The caves are therefore always potent with symbolism, and the most impor- 
tant are those that belong to the Holy Mountains or are “built” into the central tem- 
ples. Since they are located on the vertical axis that passes through the cosmic 
mountain, they themselves belong to the symbolism of the center. (Chevalier 1989). 
The descent into such a cave enables a stay “in the shadows”, in the “Kingdom of 
the night” which contains wisdom, science, secrets of nature, still unrevealed to peo- 
ple. Eliade writes: 

“In studying the Indian consecration of regressus ad uterum, we understand 
that their goals were to resume existence at a higher level, and especially with the 
sum of all untouched possibilities ... the return of the Shadows implies contact ... 
with that which is not Time-worn.” (Eliade 2006, 44-45). 

The deities who bring the renewal of the world and the new reckoning of time 
are often born in a cave, which is confirmed by the birth of Jesus in the barn of Beth- 
lehem, actually buried in the ground. At the time of Christ's birth, this shallow cave 
was the center of the world whose coordinates were discovered by the Three Mages 
thanks to a star leading them to the place of worship. During today's visit to that 
holy place, the pilgrim can kneel and touch the silver star with the opening in the 
middle, through which the cave in question can be seen. The main rival of Christian- 
ity in the first centuries of the new era, Mithraism, also brings us the legend of the 
birth of Mithra from the rock inside which is a cave, from which the deity penetrates 
with his body into the outside world. In this cult, the Pythagorean-Platonist under- 
standing of the cave as the Cosmos was adopted. Mithras is firmly connected with 
the symbolism of the Axis of the World, because he is considered a deity who tilted 
it by several degrees. In the myth he symbolically kills the zodiacal Taurus, moving 
the axis of the world to the constellation Aries, and thus introducing the earth into an 
era where the spring equinox falls earlier. (Adi¢ 2016). From the astronomical per- 
spective this phenomenon does occur and it is called the precession of the equi- 
noxes. In ancient times it was attributed to a deity, or to Universal Monarch. 

The East is known for identifying the king with Axis Mundi; the king con- 
nects heaven and earth, he is the “one who drives the wheel”, so he is responsible 
not only for earthly legislation, but also for the movement of celestial bodies, and 
the implementation of celestial laws (Chevalier 1989). In Buddhism, he is Chak- 
ravarti; among Hindus he is worshiped as Manu; ancient Jews had Melchizedek, but 
under whatever name he appears, he unites the function of monarch and high priest, 
and often dwells in a secret place. Fantastic Far Eastern stories about hidden under- 
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ground tunnels and entire cities tell us about the underground center of the earth 
from which the invisible King of the World rules (Guenon 2007, 11-19; 31-39). One 
of the most famous places of that kind, Tibetan Shambhala, did not remain in the 
domain of literature, but caused serious expeditions of Soviet, British and Nazi intel- 
ligence services, and even today inspires some people to persistently search for this 
underground center of the planet. 


We see that the center of the world is an extremely important symbol around 
which all nations weave great hopes, expectations, as well as deep thoughts about 
cosmogony and the future destiny of the world. Its essential aspect should not be 
understood as a geographical place, a temple, a mountain, or a cave that we should 
visit by crossing a certain road. This type of visit can be spiritually beneficial, but 
many traditions emphasize the interdependence of the center of the world and the 
center of each person. The symbol indicates that the search is, above all, internal. 
The deity, hero or the king of the world whom we want to meet remains inaccessible 
if we do not find him in ourselves. The Indian tradition illustrates this very clearly. 
The point from which the entire creation - the center of the universe - cyclically 
expands and gathers is called Bindu (Pajin 1991). Meditative diagrams are organized 
around it - yantras and mandalas that represent the cosmos (and in Tantrism Bindu 
has a different meaning, which exceeds the limits of this work). This point is also 
located, that is, drawn, in the middle of the forehead, between the eyebrows, as a 
sign of the center of consciousness. Bindi at the forehead reminds us that without 
our consciousness there is no idea of the world - so to speak, it does not exist in it- 
self. Jung weaved this Eastern wisdom into his medical practice and theory, and 
when he was reprimanded for psychologizing the entire religious life of mankind, 
one of the answers came from his prominent student, Marie Louise von Franz: “If 
one objects that there is a religious reality in itself, independent of the human psy- 
che, I can answer such a person only with this question: who can say that, if not the 
human psyche?” (Jung 1996, 278). 

Therefore, in order for the center of the world to really exist, it is necessary to 
have a consciousness that will notice it, mark it, interpret it, and finally, turn from 
the external aspect to the unity of the inner world. Bindu, the center of the deepest 
self, “is a symbol of complete liberation and unification” (Pajin 1986). Situated in 
the center of the sixth, frontal chakra, it is the place of the symbolic “third eye” 
whose “opening” represents a change of focus from bodily sight to spiritual sight. 
This transit, which is described in the dictionary of psychoanalysis as abandoning 
the extroverted direction of the ego for the sake of merging with the deep Self (Jung 
1996), is also found in ancient Norse mythology in which the supreme god Odin 
sacrificed one eye to gain spiritual sight. His initiation journey, in addition to throw- 
ing the body's eye into Mimir's well (that is, underground), also included voluntary 
hanging on the branch of Yggdrasil - the tree of life, which is another manifestation 
of the axis of the world. There is almost no culture without its Holy Tree. The great 
importance usually given to it and to the birds that fly from its branches illustrate 
man's strong longing for the Golden Age, and for overcoming human limitations, 
which Eliade calls “nostalgia for Paradise” ( Eliade 2006). To drink from the intoxi- 
cating juices or eat from the magical fruits of the Cosmic Tree, the mystics of all 


239 


Vesna Gaji¢, Primordial Symbols - the Common Treasury of Mankind 





cultures were ready to succumb to the dangers that accompany the path from root to 
tip. This need for escape, or “return”, is increasing in the concrete landscapes of 
modern cities, which is why a part of the sacral, mystical quality of nature has found 
its way into the ecological movements of the secular world. 


Conclusion 


By absorbing symbols through intellect, intuition, or religious practice, man 
communicates with his deepest Self and progresses on the path of individuation, 
which is why primordial symbols touch the believer, atheist, and agnostic of any 
culture. Some of the symbols discussed above have a calming effect on a person, 
even if he doesn't know why, as evidenced by the frequent drawings of mandalas, 
which he “scribbles” spontaneously, and which are used in the healing rituals of the 
Indians and the Far East. Eliade says that symbols open us to the world of the Spirit, 
which is the only true source of freedom, no matter what external conditions some- 
one lives in (Eliade 2006). Jung teaches us that “the unity of being that is usually felt 
as liberation” cannot be achieved by the conscious will on its own; it needs to be 
harmonized with the unconscious, “which can be reached and expressed only by 
symbols, which is the reason why the process of individuation can never take place 
without symbols” (Albahari et al 1982, 76). Immersed in the semi-mysterious do- 
main of the archetype through dreams or in the waking state, we reflect on the essen- 
tial questions of the purpose and origin of the world, the nature of the self, kinship 
with the rest of humanity, whether ancestors, strangers or descendants. The symbolic 
layer of the human psyche, “our unconscious ... is harmonized with our environment 
... society in general, the space-time continuum and the whole of nature” (Jung 2001, 
245) helping us not to lose contact with ourselves and with the others in a progres- 
sive alienation of the modern world. 


References 


1. Aguh, Becna. 2016. ,,Mutpan3am — KyJIT OMMJbeH Mey pHMCKMM BOjHHUH- 
Ma.”.Bumewxa kymypa, ron V, Op 5, beorpay : Benuku mpHopat Bute3oBa 
Temmumapa Cpouje, 35-65 

2. AnOaxapu Jjapug, Puxapy Bunxenm, Kapn Cyctas Jyur. 1982. (mpup.). TajHa 
3aTHOr IBeTa : KHHeCKa Kibura 2KHBOTA. Huu: [pagnna 
Ennjane, Mupua. 1996. Med@ucmodenec u Andpoeun. Uasak : Ppanaiy 


Ennjaye, Mupua. 2006. Cumb6oiu3zam, ceemo u ymemuocmu. Kpymesat : Dytex- 
Oeprosa rasaKcnja 


5. Tenou, Pee. 2007. Kpa ceema. beorpay : Ykpouuja 


6. Jyxr, Kapa Tyctras. 1996. Yoeex u mezoeu cum6osu. beorpay : Hapoaua kmura 
— Anca 


236 


Culture of Polis, Year XVII (2021), Issue 44, pp. 223-238 





Pot, Hukona. 2004. 3Haxosn u 3Ha4era. BepOamHa u HeBepOaHa KOMYHHKaln- 
ja. beorpag: Inato 

Ceypuk, Mapx. 2006. [potus Mogepxor cBeta — TpaquuMonasu3am, TajHa HH- 
TeuleKTyauIHa HCTopuja WBayecetor Beka. beorpag: YKpounja 

BykammuHosnh, Bnanumup. 1994. ,,. TpapocmaBibe, jeqHa ekouonika Bepa”. bece- 
0a, [Tpasocaaenu 6ozocio6cKu 4uaconuc enapxuje bauKe (14/94): 49-60. 


. Brown, Lawrence Parmly. 1921. ,, The Cosmic Man and Homo Signorum.” The 


Open Court: Iss. 1 , Article 2, 10-37 


. Burckhardt, Titus. 2007. Sveta umjetnost na Istoku i na Zapadu: njena na¢cela i 


metodi. Sarajevo: Tugra 


. Chevalier, Jean i Alain Gheerbrant, ur. 1989. Rjeénik simbola — mitovi, sni, obi- 


éaji, geste, oblici, likovi, boje, brojevi. Zagreb : Nakladni zavod MH 


. Cassirer, Ernst. 1978. Ogled 0 éovjeku, uvod u filozofiju ljudske kulture. Zagreb: 


Naprijed 


. Corbin, Henry. 1964. ,,Mundus Imaginalis: or the Imaginary and the Imaginal”. 


Cahiers internationaux de symbolisme (br. 6): pp. 3—26 


. Cusack, Carole M. 2011. The Sacred Tree — Ancient and Medieval Manifestati- 


ons. Newcastle upon Tyne : Cambridge Scholars Publishing 


. Daryaee, Touraj. 2003. ,,Gayomard: King of Clay or Mountain? The epithet of 


the First Man in the Zoroastrian Tradition”. Paitimana, Essays in Iranian, Indo- 
European, and Indian Studies in Honor of Hanns-Peter Schmidt, (Vol JI): pp. 
339-349 


. De Boer, Jelle Z. i John R. Hale. 2000. ,,The Geological Origins of the Oracle at 


Delphi, Greece”. Geological Society London Special Publications 171(1): pp. 
399-412 


. Guénon, Rene. 1995. Fundamental Symbols: The Universal Language of Sacred 


Science. Cambridge: Quinta Essentia 


. Franses A. Jejts. 2012.Vestina pamcenja. Novi Sad : Mediterran publishing 

. Jung, Carl Gustav. 1984. Psihologija i alkemija. Zagreb: Naprijed 

. Lazar, Zolt. 2017. Ogledi o okultizmu, Novi Sad : Mediterran Publishing 

. Lechler, George. 1937. ,,The Tree of Life in Indo-European and Islamic Cultu- 


res”, Ars Islamica (Vol. 4): pp. 369-419 


. Mallory, James. P. and Douglas Q. Adams (co-editors). 1997. Encyclopedia of 


Indo-European Culture. Chicago : Taylor & Francis 


. Pajin, DuSan. 1986. Tantrizam i joga. Beograd: Prosveta 
. Pajin, DuSan. (ur.) 1991. Pocetak i kraj sveta. Gornji Milanovac : Deéje novine 
. Renard, John. 1996. Seven Doors to Islam: Spirituality and the Religious Life of 


Muslims. Berkeley, CA: University of California Press 


237 


Vesna Gajic¢, Primordial Symbols - the Common Treasury of Mankind 





Zi 


28. 


29. 


30. 
31. 


Roob, Alexander. 2001. Alchemy & Mysticism : The Hermetic Museum. Cologne 
: Taschen 


Simpson, Jacqueline, R. 1986. ,,King Arthur’s Enchanted Sleep: Early Ninete- 
enth Century Legends”, Folklore 97, (no. 2): 206-9 


Stroik, Duncan G. 2012. The Church Building as a Sacred Place: Beauty, Tran- 
scendence, and the Eternal. Chicago: Liturgy Training Publications 


Solem, Gersom. 2001. Kabala i njena simbolika. Beograd: Plavi krug 


Quispel, Gilles. 1992. ,,Hermes Trismegistus and the Origins of Gnosticism” 
Vigiliae Christianae (Vol. 46, No. 1): pp. 1-19 


238 


